DSC Journal 


The Father of Home Movies, John GC. Copstoft 

Humor in Pictorial Photography 

Convention News 408 Technical Division 

How to Avoid Red Eye Effect in Flesh Photography 

Revolt, a new slant on judging 

Revised Camera Club Manuol 427 New Products 
Convention Picture Contest 412 New Members 
Pictorial Digest and Division News 

Message from Photographic Society of japan 

Maybe You'll Like this new feature 





This camera gives you A FINISHED PICTURE IN 60 SECONDS 


That the mae ft Polarvid mak ew friends because people love to 





60-SECOND PHOTOGRAPHY 
IN BUSINESS 








YOU'LL WONDER WHY YOU EVER WAITED! 


POLAROID {and CAMERA 





Compare them all 
to the 35mm 
Ansco Karomat 


lake a fresh look at the 35mm camera held 
and vou ll hind that the Ansco Karomat 


gives you ot everything you want ina 


YOU GET ALL THESE REFINEMENTS 
IN THIS FINE 35MM CAMERA! 


quality camera! 

You'll discover that the Ansco Karomat has 
the “feel”, the careful detail and high 
hnish of a trul hine instrument Your hngers 
fall naturally into place on the smooth- 


working controls arranged for faster, 


Surer picture taking 


Yet you get all this at a price far less than 

you'd expect to pay for a really hne camera. 

Do yourself a favor one day soon yet 
acquainted with the Ansco Karomat! 

A Real Ansco Value $164.10 


lop Grain Cowhide Case 12.50 








ANSCO SPEEDEX f4.5 SPECIAL rhe Brand New 
Makes 12 214x214" Negatives on 120 Film ANSCO FLASH 
UNIT 
One Fiash Unit and Cord that 
Fits ALL Your Cameras with 
Regular 3mm Continental 


Type and Standard ASA Bay 
onet Shutter Contacts! 


y 


Fl 


A real Ansco Value at 
Speedex [4.5 with Agnar lens 
lop Grain Cowhide Case 


All at Ansco’s low price of $ 9.95 











SEE ALL THESE ANSCO ITEMS AT YOUR PHOTO DEALER’S 


Binghamton, New York 
\ Division of General Aniline & Film Corporation. “From Research 
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to Reality.” 
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Division Edit 
a general nature 
The PSA JOUR 
pictures; all fune 
. t ’ sntary activity 
JOURNAL wil 
sey photographs are 
. ar be 
trast Submission 
© will resalt in 
f its suitability 
Pb phic Society of 
m or use of any ma 
without permission of the 
ows expressed in the PSA 
the euthors and do not 
ewe { the Sectety 


The President Reports . . . 


With this issue, Tue JouRNAL turns a new 
page and goes into a new chapter. There 
will be changes as you suggest them. After 
all, it is published solely for PSA members, 
and both the Publications Committee and 
the Editor have asked me to invite your 
suggestions and criticisms. Also, it is hoped 
that this will be the last or nearly so — 
of the 48-page issues, and that we can soon 
expand Tue Journat to include just about 
everything any member could want. Every- 
one concerned is eager to make Tue Jour 
NAL serve PSA in every way possible 
which can be done only if all of the mem- 
bers express their ideas. Let's hear 

"Way up in the front is your combined 
invitation and registration blank for what 
looks like the busiest PSA Convention in 
history. A careful inspection of the tenta 
tive program indicates so many Division 
programs of intense interest that I think no 
member will be able t ttend every lecture 
that sounds appealing to him. The scope of 

ir material covers ju yout everything 
anybody could ask, and it covers a wide 
level of interest from that of the less ad 
vanced photographers to the specialties of 
the most advanced worker in every field. 
The exhibition « ’ onvention 3 
arger this year and w s special shows 
from several Divisior well nvitational 
xhibits from professional tions 

The Friday evening pe and the 
Honors Dinner wi t appeal for 
nembers who ve \ * wanted to 
camera. Both of 

quality 
endidly 
instructio ro 5 to many 
members who have wanted to 
photograph New York re the scheduled 
trips to the city s most 
leadership o ft SA’ers 
built at least their repu 
these 
“guided tours” are the days 
before the Conventi t some itor 
the following weeke 
The Committees 
what they 
y and on the 
who can 


nissing a 


One of the t i factors in the 
current picture is the intense interest in all 
the elements of the “grass roots” plan of 
PSA activity in ever ‘ f pho 
t graphic populati n € i L of 
meetings of enthusiastix emt in the 
northeast, the far west, e deep south 
all speak of the keen desire to have PSA 
joing things locally for e members and 
the community, and the mail keeps up the 
proof of the need and the want for such 
activity. When such a move and so impor 
tant a program is discussed from the “we 
hope” standpoint by the Board and then 
suddenly is strongly alive in towns all over 
the continent, we have a “natural” that 
cannot be ignored and cannot fail 

But we can go into that at the Conven 
tion. See you there 

Norris Harkness 
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- 
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The Cameraman’s Camera! 
It’s the Bell & Howell 70-DL 
famous wherever movies are 


With l-inch f/19 Bell & 
lens only $365.50 


made 
Howell 


ba 


200 


The new Bell & Howell L6mm 
magazine loading 200. Win- 
ner of the Motion Picture Art 
Directors Award! With 1-inch 
£/2.5 Bell & Howell lens, $189.95. 


¥ 
y 


Lest nay to take'your vacation 


... with any one of these Bell & Howell movie cameras: 


Tou'll get 


scenes 


just as clear, bright and colorful as you saw them.. 


f 


action just as thrill-packed as 


ou experienced it. See these superb movie cameras today at your authorized Bell & Howell dealer. 


IS4-TA 


ive your 


3-lens versatility to ¢ 
8mm movies the protessiona 
touch —that’s the 134-TA with 
ly.inch £/2.5 Bell & Howell ler 


only, $129.95 


Guaranteed for life 
Pric 


July 1952 


D the 
y defect in workman 
free (ex 
c ct to cha 


* ~ 
= Gy ip NN 


= Belle Howell 
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Magazine loading turret “8.” 
The 172-A gives 
choice of lenses plus instant 
loading! With ‘+-inch {/2.5 Bell 
& Howell lens only, $164.95 


split-second 


makes it fun 
to make movies! 
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NO MORE 
PRINT-CURL 


@ MAKES PRINTS LIE FLAT 
@ ELIMINATES CRAZING 
@ IMPROVES GLOSS 


? ws 


BFI w,.20 


PRINT 
FLATTENING 
SOLUTION 


BFi No. 30 


HYPO 
NEUTRALIZER 


NO MORE 
HYPO STAIN 


write 


20¢TTps0 


BROWN-FORMAN 
INDUSTRIES 


LOUISVILLE 1, KENTUCKY 


At your dealer 
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NEW AIDS FOR BETTER PICTURE-MAKING 











New Cameras 
ivi 
camera to 


lream o 

nal Corps 

an 

opment 

camera” 

ver load- 

‘ 

amera 

Inc., un 

and will 

as O.K."d by 

If and when 

on the produc 

a chance to 
after t 

lled its needs 

tinch f 


as a magnesium 


available 


20rmal!l 
5 


dy and aluminum r nount, rns 5% 


pounds. Fully « ped, with three lenses, 


he other two being the wide- » 2%-inch 

lense s, 

and mi neous 

umInNUM Carrying case, 

Without lens, the 
' 


ra measures 9% inches long, 2% inches 


is 22 pounds 


k and 5 inches high 


Other features include the taking of as 


ten pictures in five seconds with 
nding of the shutter spring; auto 
advance and shutter 
exposure counter; a 
itt ew exposures 2 
combined view 
adjusts automati- 
nses Amor g other 

s, the camera has 

viewfinder adjustable for the 

ew covered by the different lenses; 
ps into the viewfinder peep 
loading when the 


been 


exposed; and 
note-taking slates that fit 
camera 

tion of the Kodak Retina 

, the Kodak Retinette recently 
Eastman Kodak is a pocket 
f the popular original and 
ide a Schnei 


‘ Features in 
r Reomar 50mm f/4.5 coated three-element 
itter that yields 
one second to 1/300ths: 


ns; a flash-synchronized s} 
of flash syn- 

n permits the use of Class M or 
lamps or speedlight equipment; 
reiease; automatic mn stop, 
and louble-e 
hinged camera back, ar 
body, satin-finished chrome 


osure pre- 


a die-cast 


Edinex ITI , 

yunced by Camera Specialty Co., Inc., 50 

West 29h Street, New York, has a coupled 
combined with the viewfinder 
a single window; built-in flash synchroni- 
prevention, and 
ar features of this camera. With 
Steinheil coated lens in 


35mm camera, an 


rangefinder 
n; double 


exposure 


the {/28 Casse 


By Jacos Descurn, 





APSA 





Prenter-S 
1 / 300th, 
Edinex 
combinations 
able 
An improved hronized Model VX of 
the single-lens re Praktica is offered by 
the Sterling-Howard Corp., 561 East Tre 
wt Ave., New York . at $149.50 with 
coated {/2 Zeiss Biotar lens, with 
pre-set camera has built 
and speedlight lamps, 
shutter speeds to 1 500th, auto- 
other automatic 
mnvenient ground glass view 


Super 
liaphragm. The 
in flash 
focal pl 
matic film transport and 
features, and 
ing and focusing 

A Zeiss 'koflex Ia, with most of the fea 
tures of the Ikoflex Ila, has been introduced 
by Carl 185 Fifth 
York 17 Tessar £/3.5, the camera 
is $152, Novar {/3.5, $125, each 
with evereedy case. The shutter in both 

Prontor-S_ with 


Avenue, New 


< is the speeds to 
1/300th, built-in flash and self-timer 
The Goerz Minicord 


made by C. P. Goerz 


lémm still camera, 
Vienna, has been 
brought to the Am an market with some 
features that are new this classification 

King Photo 
New York 10, 
features for 
cord’s Helgor 
ground 


The camera imported by 
Import Co., 1133 Broadway 
$149.50 Unusual 
cameras is the Min 
{/2 ler and 
focusing and viewing. The camera has a 
f 


and costs 
l6mm still 
glass 


coated 25mm 


number of automatic features and ioads 


laylight film cassettes containing forty ex 
posures in a twin container (no rewinding 
necessary). The camera weighs 12 ounces 
3x3%x1% inches. The metal 


speeds are 1/10th to 


and measures 
focal plane shutter 
1/400th, plus bulb 
In case you've been wondering, the Linhof 
2%4x3% Super Technika is now available 
from time to time, but they go fast. As 
everybody now knows, the camera has every- 
thing besides amazingly good looks. Accord- 
ing to Kling Photo Supply Corp., 235 Fourth 
Avenue, New York 3, the importers, the 
camera is sold as an outfit. With three 
Xenar £/3.5 

105mm, the Angulon {/6.8 65mm wide-angle 
and the Tele-Xenar {/5.5 180mm telephoto, 
each lens in a fully synchronized M-X Com- 


pur Rapid shutter—all for $575 


Schneider coated lenses, the 


Lighting 

General Electric’s lamp division announces 
a new photoflash blue lamp. The latest 
addition to its line is the No. 11B, for use 
with daylight type color positive and color 
company, 
the new lamp, which sells for 19 cents, de- 
livers about 820,000 peak lumens of light 
with a color temperature of 6,000 degrees 
Kelvin, the 
films. 

A new Synchro-Sunlight Guide for eff- 
ciently combining daylight with flash light- 
ing has been published by the Kalart Com- 
pany, of Plainville, Conn. The guide gives 


PSA JOURNAL 


neg e film. According to the 


rating of daylight type color 








Take if eat WITH STEREO-REALIST 


Get better results easier with 
“the camera that puts 3d dimension on film” 


g KING beautiful, true-to-life pictures with Stereo 
REALIST is amazingl 
Ameri 


gly easy. It's the one fine, 
in-made camera which exactly reproduces 
what you see with your eyes. Thus, if the original 
scene is pleasing, it will be equally as pleasing when 
viewed in a REALIST Viewer. 
who never before handled a camera find it 
take good pictures with a REALIST on their 
st roll of film. The REALIsT does the work 
ret the enjoyment of thrilling, lifelike depth 
at ll, natural color. 


t secing is believing. If you haven’t discovered 


* 
the excitement of REALIsT pictures, ask your camera STEREO 
dealer to show you some. Then see for yourself how 
you, too, can “take it easy” with the Reauist. Davip THE CAMERA THAT SEES THE SAME AS YOU 
Wire COMPANY, 387 W. Court St., Milwaukee 12, Pe be: ee OR 2 ee ee a ee ee ar ce 
onion SS = Cameras, Viewers, Projectors, and Accessories are products 
Wisconsin. Retcat of the David White Company, Milwaukee 12, Wisconsin. 


e@eeeeveeveevneeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeneneeee 


BUY THESE CUSTOM-BUILT Realist ACCESSORIES FROM YOUR CAMERA DEALER 
PERMAMOUNT CAMERA AND 
MOUNTING KIT Mat , ype ~ ACCESSORY BAG 


10n 


When writing advertisers, please mention PSA Journa 





ANOTHER PHOTOGRAPHIC LEADER | « « slance the required shutter speed, dia 


with its World Famous 


oO 


+20) @:4 20) 10m Pictures-in-a-minute” 


camera 


SELECTS 


' 


c=" 


RAPTAR LENS in 
RAPAX SHUTTER 


for the new, deluxe 
PATHFINDER 
CAMERA 


After extensive tests Polaroid Corporation selected the 
Wollensak Raptor lens in Rapax shutter for its new, 
deluxe camera, the Pathfinder. The Pathfinder, the fin- 
est “pictures-in-a-minute” camera, required the finest 
lens and shutter (the heart of every camera). Polaroid 
found, as have so many other leading camera manu- 
facturers, that there is no finer lens and shutter than 
Raptar lens and Rapax shutter. For a new thrill in pho- 
tography try the new Pathfinder camera by Polaroid 


a” 
me with the Raptar lens in Rapax shutter by Wollensak. 


OPTICAL COMPANY ROCHESTER 


phragm opening and distance from flash 
lamp to subject for all conditions. Printed 
on heavy board, with varnish finish, the 
guide measures 3%x5 inches and costs 25 
cents, 

The Ansco Readyflash Camera announced 
last fall as part of an outfit may now be 
bought separately at $6.30; flash unit $2.75. 
The camera takes eight pictures 2%x3\%4 
inches on 620 rollfilm and is made mostly 
of metal. 

A new inexpensive boom light at $6.95 
is offered by Mayfair Manufacturing Co., 
55 Eckford Street, Brooklyn 22, N. Y. The 
unit is adjustable a full 360 degrees for 
overhead spot and bounce light illumina- 
tion. The boom fits any light stand. 


Movies 


\ dialtype Kodak Home Movie Organiz- 
er, one of the most novel ideas in quite a 
while, is the principal feature of Kodak's 
newest pocket-sized reference guide. It is 
the Kodak Cine Photoguide ($1.75), the 
same in size and format as the Master 
Kodaguide measuring 4x4% inches, ring 
bound, and contains a group of well-indexed 
data cards that give information on expo- 
sure, story and lenses. The exposure sec- 
tion has dial-type calculators and useful 
charts. The story section, which contains 
the “story organizer”, helps the moviemaker 
make better films. The organizer lists the 
where, the what, the who and the why of 
what is taking place in front of the camera, 
plus other helpful aids. The section on lenses 
ofiers practical help on close-ups, depth of 
field, ete 

Ansco has introduced an improved ver 
sion of Ansco Hypan panchromatic movie 
film in l6mm rolls of 50 and 100 feet: 
Iwin8 rolls of 25 feet. Reported features 
of the new film are A.S.A. rating of 40, 
medium brilliant gradation, clear whites 
and blue-black image tones 

Clingtite Letters, pliable red plastic let 
slides and home movies, are 
announced by Clingtite Products, 44 S 
Ashland Avenue, Chicago. They stick with 
out adhesive on glass, und other non- 


ters for titling 


1 
l 


porous surfaces. A complete kit consisting 
of two 8x10-inch title boards and 157 1-inch 
letters, numerals, symbols and animated 
haracters, costs $2.95 

A new line of l6mm lenses made by 
Kinoptik Company, of Paris, France, has 
been introduced in this country by Victor 
Kayfetz, 130 East 56th Street, New York 
In C focusing mounts, coated, the six-ele 
ment lenses are available in focal lengths 
of 20mm, 25mm, 32mm, 50mm and 75mm 
The lenses have T and f stops and a new 
system of aperture markings 

Radiant Manufacturing Corp., 2627 West 
Roosevelt Road, Chicago 8. offers the “Jiffy”, 
a compact projection screen designed for use 
on tables or desks and costing only $7.95 
for a 36x36-inch size. Features include the 
company's new Perma-White Matte Surface 
with many durable qualities, collapsible sup- 
porting arm for quick opening and closing, 
rubber-tipped feet and six-pound weight. 


Accessories 


If you've been overburdening your coat 
with those camera gadgets, here’s a helping 
hand from Jacob Finkelstein & Sons, of 
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Versatile 2V4 x34 


MAKINA UL, 


cS 


The Plaubel Makina Ill is the camera for con- 
noisseurs! Small enough to be held and operated 
in the hand, yet it takes 24 x 3'/ pictures, 
combining the performance of larger cameras 
with the ease of handling a miniature camera. 
It’s extremely compact, beautiful and ever so 
smooth to operate. 


Makina Ill is instantly adaptable to any type of film: 
pack film, sheet film, roll film or plates, black and 
white or color — thus giving the widest film range 
for every photographic need. The lens system is also 
unique in that each Makina lens is complete with its 
own iris and fits the lens mount without adaptation 
of any kind. A half-turn in one direction is sufficient 
to remove a lens. It has a coupled rangefinder which 


operates on superimposed image principle—a special 


om, 


“|| \ 
A, Dy) 


y 


Compur shutter with built-in electro magnet for speed 
lights and two eye-level Parallax adjusted finders. 


Makina accessories include wide angle lens and tele- 
photo lens, both color corrected, and supplementary 
attachments permitting close range work. 


With 100mm (4’’) ANTICOMAR 2.9 lens 
in Compur shutter 
with built-in flash synchronization 


$325” 


Telephoto and wide angle lenses, extra. 


Mail orders filled. Liberal trade-in allowance on your used equipment. 


WORLD’S LARGEST CAMERA STORE 
110 West 32nd Street © 113 West 31st Street © New York 1, N. Y. @ LOngacre 4-1600 
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Look For This Badge 
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month 


badges 
floor 

your presence ¢ rst vaca- 
PSA convention 
They won't ard to find because 
a lot o hem, 48 to be 


spot you 


thon-tir 
there 
are exact. And 
hances hey will before you 


lo them member e conven 
nspired 
pledged 
full of 
produc- 
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says 
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warm spirit 
whether or not they need occasional help 
r advice be 0 n o do more 
than greet yor ach of us will be happily 
at your service ljuration.” 
The Reception C 
oft the most tamous 


They 


They want to help you meet 


mmittee membership is 


made up of some people 
photograph i meet 
other 
know 
They 


people you may n » meet. The 


most everyone organization 
ne from many ferent states 

Any time you have any question, any 
Rece ption ommiuttee 


identified by the 


problem, look for 


committee member be 


special big round badges they will be wear- 
ing You'll get personal 


with Mrs 
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Serving 
committee are 
chairman Franke 
and the followin 


members 


Amy Close Eleanor Rost 
Catherine Dorr Chet Wheeler 
Harold Davidsor John Hogan 
Dorothy Eidlitz Gottlieb Hampfler 
Adolph Fassbender Hilda Hampfler 
Antoinette Gibbs Charles Heller 
Henry Goldsemit Heller 


Barbara Green Thomas Firth 


Doris 


DONT 
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The new revolutionary 


‘-RITEWAY HOLDER! 


(a great buy at only $4.05!) 


HAILED BY THE PRESS! 


“We think they are excellent. In our tests, all 
were dropped on a concrete floor from a height 
of 6 ft. No damage resulted.” 

GEORGE DIXON, Boston Herald-Traveler 


We subjected it to severe breakage tests which 
it survived also to. 140° steam heat for 10 
days without warping.” 

WILLIAM JOHNSON, Daily Oklahoman 


“The best holder anyone has manufactured up d 


. 


to this time.” 
WALLY DAVIS, Miami Daily News 


*K SIXTEEN WAYS BETTER! 
1. Thinner for faster loading . . . less storage space 
ASIER TO USE! 2. Erasable tabs outside; provision for negative tabs inside 
e EASES - Finger recess facilitates inserting and removing film. 
RATE! « Flap folds completely for easier loading, longer hinge life 
MORE ACCU - Anti-slip flap prevents film from shifting 
e Non-static dark slides, with visual and touch signals 


Rigid gluminum core for perfect registration 


s\\ a4 


+ 


+ 


- Bonding film sheaths assure absolute accuracy 


rer 
ATA TATATAYATAIATAIAIAIAIAIA 


| 


- Formed septum rails hold film flat 


. Tough outer material retains tolerances indefinitely 


| 


| 
| 


- Shock-resistant. Less vulnerable than wood or metal 

.« Welded in one piece. No rivets, joints or seams 

- Multiple step flap . . . positive light lock at hinged end 
- Spring-fingered light trap . . . pioneered by Graflex 





- External serrations prevent leakage of stray light 
. Solid color right through 


BEFORE YOU BUY ANOTHER 4x5 HOLDER SEE THE RITEWAY... AT YOUR GRAFLEX DEALER'S! 
Graflex Inc., Dept. 103 


Rochester 8, New York 
Please send me details on RITEWAY 


oo ic 


Prize Winning Cameras. 
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Homer Hilton 
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Will this sticker be on any of your prints? 


it could be, if you've sent them off al 


ready. Beautifully printed in blue on silver, 


this is one you want to hove or at 


east, try f 


Convention Program To Be Best Yet; 
Trips, Salon, Meetings and Fun 


everybody 
s sure 
it that 


addition means 


ommodations 


bevond 


cord 
summer 
oming to 
The 


after the 


4 convention 
ust 


aneously with the 


- 
smaller are 


annual 
the 


hairman o ne 


h for 


as the 
a reminder that 
lor entries im 
act promptly to 


in under the 


Divisional Offerings 


of the 
lay 


previewing some major 





es on the sumptuous six ban 


photographic fare being readied 


we direct your attention first to 


le spread in this issue outlining 


the fascinating schedule 


istrating 


set 


up by the Technical di 


move on 


1al photography will make 





news through “first time” presentations by 
the Motion Picture and Stereo Divisions 
By way of example, the Motion Picture 
Division will “How Amateurs 
Can Now Produce Stereo Movies” as easily 
as flat stereos. Floyd A. Ramsdell will make 


and accompany it 


demonstrate 


the demonstration will 


a showing of three dimensional movies 


exhibited 


with 
that 
before 

The Color Division has expanded its pro- 


increased 


have never been anywhere 


gram in keeping with the vastly 
interest in this field. featuring among other 


things a much needed discussion of Color 
Filters with special emphasis on the ama 
teur’s point of view, by Charles A. Kingslev 
slide exhibit 
insure everyone an 
opportunity “Nature's High 
lights,” a 16 mm film on photomacrography 


by John T. Fox 


, wo snowings oOo ~” color 
I t gs of th ] 


are being planned to 


to view it 


photomicrography, 
be 


and 


also will shown 


Mystery Program 
Division has a mysterious 
“Trial by 
the 
The 
eflort to 
the field 


letermine 


The 
gram 
which to 
letails 


Pictorial 
entitled 
surprise 


Jury,” with 
Advance 


mov 


convention 
also is 


} 
' 


are secret livision 
most 
A panel of 
What Makes 


standing-r ] 


rT ' 
ng boldly in an resolve 


argued subject in 
experts will try to 
a Pictorial.” A 


confidently 


a Picture ym-only 


attendance is expected for this 


seasjon 


lefinition-making 


Among other important firsts at the cor 


vention is a symposium on Photography 


Medicine 


already 


and Biology, an opening day event 


which has stirred a great deal of 


interest professional men 
The 
some 


for 


evervone 


among 


Photo Journalism Division is working 


on sensational “firsts,” among them 


one presentation of an evening, so that 
may attend, that will have you 


sitting on the edge of vour seats. 


Details of 


will have to 


this featured event, however. 
rnment clear 
the 


suggest 


swait formal gov 
assured 


released. We 


newspapers 


ance, which has been 


announcement can be 
this 


you watch your daily for 


one if you want to know about it before 


the next issue of the Journa 
plenty of ad 


make 


may 


The P-J division will furnis 
its 
your 


money 
help 


our 


vice in program, on how to 


out of photography, which 


some of us to realize handsomely on 


convention investment 

The 
a contribution 
$500 in 


the vacation-time 


going 
making 
offering 


magazine “Photography” is 


along these lines by 


prizes for the best picture story of 


convention 


limits a extensive preview 
the 


graphic fare that 


Space more 


here of banquet of photo- 
the first 


history 


sumptuous 
you at 
PSA 
letails. 


awaits 
vacation-time convention in 
See other pages for more 

But 
sert” a cookin’ for this unprecedented con 
hospitality and 


there is more than “meat and des 


vention here’s fun and 
entertainment and the opportunity to make 
lot of exciting 

left to 


new pic- 


shift for 


new friends and a 


tures too. No one will be 


himself. 


P.S.—Tell your friends who are not yet 
members of PSA that they may attend the 
convention on payment of regular registra- 


Let’s make them 


PSA 


welcome too 


JOURNAL 


tion dues. 





3 film developer opens up 


new, exciting possibilities for 
your enlargements. Its grain is 
so fine it retains the smallest 


detail in the largest. blow-up. 


Develop at room tempera- 
ture —no fogging. Easy to use 

just dissolve it in water. Long 
service life—lasts for 24 8x10's 


per gallon in deep tank. 


We have prepared for you a 
9-page Data Unit X-206 with 
detailed infor nation, tables 
and charts. May we send you 


a free copy? 


Photo by Peter Winkler taken 
at the Planetarium in New York. 
Camera: Rolleiflex with Zeiss 
Tessar. Exposure: I minute. Lens 


opening: f22. Film: Kedak XX. 


Rather mix your own? Insist on 
uniformly pure and dependable 
Mallinckrodt photo chemicals for every 


darkroom process and effect; 











MALLINCKRODT CHEMICAL WORKS 
Mallinckrodt St., St. Louis 7, Mo. 72 Gold St. New York 8. N. Y. 


INATI CLEVELAND LOS ANGELES MONTREAL PHILADELPHIA SAN FRANCISCO 


Photographic, Analytical and Industrial Fine Chemicals 





Aerial Photography Without A Plane 
‘\ 


On the Coney Island Field Trip you will get a chance to try your hand at aerial 
photography by riding the parachute jump. A smooth ride up, then you come 
sailing down. Take pictures while traveling in either direction! Take along plenty 
of film, you may be lucky enough to get stuck up there! It happened last week 
when a power failure blacked owt most of Brooklyn. Steeplechase Park photo 
by Harold J. Nisnoft 


Coney Island Trip on Tuesday 


To Highlight Convention Fun Session 


52 PSA ' people at play 


ese and more you'll 


with almost com- 


find 
1yground 
i 


late for this fic trip was 


Saturday, the pressure 


make it earlier so that it 
be missed, has now pushed the 
o TUESDAY, AUGUST 12TH 
av of the Convention. It 


wants to shoot Coney 


ood reason 


Buses provided 


will be ready to whisk vou di 


rectly from Convention Headquarters, the 
Hot New Yorker 


Manhattan at 1:30 PM 


heart of mid-town 
The trip 


in the 


Tue > lav 





FBI Talk Feature of P-J Session 
everyone who 
12 to 16th. 


laboratory, has been 


thriller awaiting attends 
nvention in New York, August 
Chief of the F. B. I. 
Garland as the 
rd of 


“Photography Serves in Security and Crime 


2 real photographi 


ntifie 
Photo Journalism Division’s con- 


firsts” to be featured at this convention. 


\ 


earance of Mr. Parsons.-who began his career with the Federal 


Investigation as a Special Agent, back in 1934, was arranged 


by Bob Garland in direct negotiations with J. Edgar Hoover, from whom 


clearance was required 
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Island will be a virtual 
itself. The string of 
buses will then wind their way thru 
the new Brooklyn-Battery Tunnel from 
the southernmost tip of the Manhattan 
fast, parkway directly 
to Coney Island you'll 
be transported from your Hotel to the play- 
New Yorkers and visitors 
than any other attraction 


Manhattan 
tour m 


lown 
sightseeing 


on to a smooth 


Inside of an hour 


ground more 
frequent 


Guides and models 


competent photographic 
to take 
most interesting and 
find here 
spot of the tour will 


Upon arrival, 


guides will be ready you on a con 
lucted 


photogenic | 


tour otf the 
laces which you'll 
The high 


visit to Steep 


in abundance 


be a long lechase where 
you'll find a city of fun all under glass. 


For those who requ additional touch 


of a figure n a very attractive 


figure placed at the right spot, 


arranged for a group of 
These 


their ability and willing 


your Commiuttee is 


models to be on and models have 


been selected for 


ness to pose under all conditions 


really get them in action doing th 
expect to find at 

“Noth ng 
field 
ommiuttee 


black and 


because Coney 


one would 
Island 
looked to make this 
savs Ed Wilson, the ¢ 

Shoot like, 


color and stereo. But 


Coney has been over- 
trip complete,” 
Chairman, 


what you white, 
Island 
is just teeming with opportunities for bril- 
liant color shots your Committee recom- 
mends color film particularly 

excellent at that time of the 
you'll be able to 


shutter 


Light is 
plenty 
speeds Depend 
considerable 
prob- 


year and capture 


of action with fast 


on the guides, who have had 


experience, to help with any exposure 
le velop and to direct you to 

Flash, 
necessary, might 
help here and there for fill-in light or for 
lark or shaded 
bring it 


lems that may 
the most desirable material to shoot 


although it may not be 


action in 


some 


} 


capturing 
corner. So, if you have flash, 


along. 


Pictures and fun 


will be one field 


This 


tures 


where pic- 
Nothing 
par- 


trip 
alone is not all you'll get 
about visitors 


has been said so far 


breath-taking rides 


at this play- 


ticipation in the many 


and thrills which vou'll find 
ground. No 
ups and children 


You'll 


for the first time in 


listinction here between grown- 
Everybody plays and has 
fun. have an opportunity, perhaps 
to make an 
safe 
device which has thrilled many thousands 
at the World’s Fair in New York. 
transported and reconstructed at Coney 
Island, the kind in the 


world. The drop is from a _ considerable 


your life, 


actual parachute jump. It’s the same, 


now 
only one of its 
height and you can take your camera along 
on the trip 


Side shows, hot dog vendors, barkers and 


refreshment offerings will compete 


attention And 


novel 


for your people, perhaps 


more than you've ever seen before, crammed 


hundred acres, will complete the 
that 


comes to New 


into a tew 


picture. Small wonder almost every- 


body who York, goes to 


Coney Island 
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Fun and Pix ba epenne aay ot 8 seein East Meets East in West 


Harry Shigeta, Hon. FPSA meets Hisa- 
kichi Kikuchi, PSA and President PSJ 
during the latter's visit to Chicago 
several months ago. 





photographic activities—but don't 

and you will cultivate a wel 

Don't your hometown newspaper for 
ab o¢ r, an ’ ws about yourself, your photo 
In the Fun House at Steeplechase Park that you kno st h te a picture graphic activities, your club and P.S.A 
the flash-bulb boys can have a field Offer to make a picture of group t hen you come to the 
day. Maybe you won't get many salon- before its dey r or : conventior to let the reception committee know you 
worthy shots, but you certainly will or publication 1 pap e tow! e arrived and where you are staying 
get Young America in action. There newspapers ike ) ! picture 2. t is just possible that things 
will be models to pose, and guides to peopie mention n thei : el things that happen to you while 


help Usually they want 8 by 10 glossy print t the convention, will make pleasant and 


convention be sure 


you do 


you are 


Sometimes 





happy news for publication in your home 
either case newspaper 

news If so, the Publicity Committee will want 
Don’t be modest n the l ] 1, don’ to get in touch with you quickly in order 
and send them back home 


paper 


“QUICK-SET 
Names Are News; IS TOP 
Get Yours in Paper FAVORITE 


news. Editors of most home at the Austin Town Camera 
+ refer items about peopl Club” 

r kind of news. You 

letermine from your 


aper whethe 


pataten son asin . “NSS Says ORVILLE FRY, Club President 


hy in gener and for P.S.A 


oo The Austin Town Camera Club of Chicago is typical of 
rT vourselt . . 
lasts aie ettellasie' iy he the hundreds of photo clubs who choose Quick-Set 

tion in New York, Tripods. Unsurpassed ease of operation, versatility and 
itimate news item to offer stag hie mt 


. “the dependability make Quick-Set a name that means the 
of your local newspaper 
ile alien BP Cie aaa $3400 best camera tripod you can buy! 


ive one. other models 
evoilable from 


Make the next GOOD Picture you take a BETTER Picture 
] > > > $14.95 to $53.50 
Names Are News with the BEST Tripod for any camera — QUICK-SET! 


} 


ion with 


rc 
or pro QUICK-SET. INC 
from ) locality, the FREE 1320 N. Elston Ave., Chicago 22, Ii! 
that you can offer your local CATALOG Please rush me a FREE copy of your new catalog 

' so much th ater, The more all about famous QUICK-SET Tripods 
names the more he 1 like the item be- 
cause this makes it possible for him to tell 
about what is happening to more local 
people 


Nome 


If someone from your hometown is taking pods. Mail coupon fto- 


- Phot i 
day for your FREE copy! y Photo Deoler is 





@n active part in the convention program 
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BRING YOUR CAMERAS — 
Here’s an Opportunity to Win Your Expenses 


PHOTOGRAPHY Magazine Offers 


$500 


In Awards 
FOR 


PHOTO-JOURNALISTIC COVERAGE 


OF THE 


1952 PSA CONVENTION 


The Awards: 


Plus certificates of honorable mention. 
In the event of a tie duplicate prizes will be awarded. 


RULES 


Open to all who attend the PSA Convention in New 6. Entries to be addressed to Photography Magazine 
York. Competition opens August 12, 1952 and closes Convention Awards, PSA Headquarters, 2005 Walnut 
Sept. 10, 1952 St., Philadelphia 3, Pa. 

Closing date-all entries must be postmarked not later 
then September 10, 1952. 

Award winners to be announced in the November 
issue of the PSA Journal. 

Entries to be unmounted or in portfolios, all prints with Judges: Bruce Downes, Editor of PHOTOGRAPHY 
captions attached and bearing the name and address magazine; David Eisendrath, Chairman PJ 
of the maker Division, and David J. Marshall, Professor of 
Entries to be judged for reportorial value with major Journalism at Fordham University. 

emphasis on the use of the minimum number of prints 10. Photography Magazine and the PSA Journal reserve 
to tell the story reproduction rights on all prize-winning entries. 


AND - - - The Photo Journalism Division 


offers more cash awards 
for the best SINGLE prints of the activities at the convention. 
PHOTOGRAPHY magazine's competition is for sets of prints— 
the P-J Awards are for SINGLE prints. 
The single-print awards: Ist 


Subject: The annual convention of the PSA as told in 
a SERIES of pictures and captions 
Prints to be no larger than 8 x 10 


Plus certificates of honorable mention. 
in the event of a tie duplicate prizes will be awarded. 


Same dates, same judges, same rules, but SINGLE prints, and entries must be separate for each contest and in 
separate containers. 


Address single-print entries to 


THE P-J CONVENTION CONTEST, PSA HEADQUARTERS 


2005 Walnut St., Philadelphia 3, Pa. 
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Thru-the-Lens Tours 
of High Sierras & Canada 


Four “Thru the Lens” Vacation Tours 
of the High Sierras and eleven in the Ca 
nadian Rockies have been announced by 
Merle S. Ewell APSA, and Eric L. Ergen 
bright, both veteran exhibitors and experi 
enced tour managers 

The Sierra tours are by pack train and 
will traverse the entire Sierra between Min 
eral King and Lone Pine. This region is 
famed for its towering granite-fanged peaks, 
tremendous canyons, flower-carpeted alpine 
meadows and gem-like lakes. Mineral King 
is an historic old mining camp situated at 
an elevation of 8000 feet 

The Canadian tours will start from Cal 
gary and include two weeks of intensive 
picture making. Camera spots include Lak 
Louise, Yoho Pass, Paradise Valley, Ptarmi 
gan Valley, Jasper National Park, Maligne 
Lake, Banff, Angel Gl nd ot 


of interest 


other points 


lacier a I 


Most of the tours are hikin 
nsportation is provided o1 
| information is available 


at 1422 W. 48 


Wu Lecture Planned 

\ radiogram has just been received 
Francis Wu, FPSA, FRPS, FIBP, 
MPS, Hon. SFF, Hon. TPS, etc. of 
epting the invitation from 


the National 


imited number 


r 


n, (Chairman ol 


ol _ 
appe 
PSA 
This will give some 
attend the PSA Conver 
an opportunity to | 
generally 1 


rapher 


photographed, he has a 


nd mentor f 
a ntor « 


enthusiast i 


embark 

manti 

s will be $75 

n. Most of the 

be booked by 

a reaches print 

but : be open. Any organiza 
tion interested in booking Mr. Wu should 
mmediately ire or write air mail to Mrs. 
Barbara Green : 30 Willow St., Brooklyn 


> N.Y 


DO 


NT eo 

Foreet 
your 

) camera! 


a 
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The Photographic Society of Japan (P.S.J.) 


To: Mr. Norris W. Harkness, Present OF THE PHOTOGRAPHIC 
SOCIETY OF AMERICA 


Message of President Kikuchi of 
the Photographic Society of Japan 


QO" BEHALF of the Photographic Society of Japan (P.S.J.) formed 
by all influential organizations connected with photography in 
Japan, I feel it a great privilege to be able to transmit to you this 
message. 

The Photographic Society of Japan comprises approximately fifty 
thousand members, and is composed of groups and organizations of 
people engaged in scientific study of photography, manufacture of 
cameras and photo-materials, sales thereof, professional photography, 
medical, typographical and press activities, and amateur photography. 

It is no exaggeration to state that almost all Japanese have a passion 
for photographs and photography, and consequently, industries and 
technologies related thereto, as well as its artistic side, have in recent 
years made great strides. The aim of the Photographic Society of Japan, 
therefore, consists in a further improvement and development of pho 
tography and photographic activities in Japan, and in close co-operation 
with its sister societies throughout the world, so as to be enabled to 
contribute to the cause of peace. For the achievement of this objective, 
the Photographic Society of Japan is active in the following fields: 
collection of various materials concerning photography, preservation 
of documents and archives, publication of literature, awarding of 
honours in recognition of services; exchange of materials related to 
photography with foreign countries, maintenance of close contact with 
photographic organizations abroad; holding of study circles, photo- 
graphic concourses, lectures, exhibitions large or small; annual func- 
tions on June 1, the Photography Day of Japan, inaugurated in com 
memoration of the taking of the first pictures in Japan in 1841, the 
day of the first page in the history of photography in Japan, when 
the daguerreotype was introduced. On June 1, 1951, the Photographi« 
Society of Japan passed a resolution expressing gratitude to ten Western 
pioneers, including Daguerre and Niepce, and three Japanese pioneers. 
Also trees were planted in commemoration of the occasion and scien 
tific lectures, exhibitions and the like were held in many places in 
Japan. Approximately twenty thousand people interested in photography 
participated in an unprecedentedly large concourse in Tokyo. 

In view of the conclusion of the Peace Treaty and the prospects for 
its taking effect at an early date, Japan would shortly be accepted as 
an independent member of the community of nations, and a compre- 
hensive plan for the coming Photography Day is now being drawn 
up for various colourful functions. 

These are the activities of the Photographic Society of Japan, whose 
sincere desire it is to look for contact with you, and to set up close 
co-operation for the world-wide development of photography and the 


noble cause of peace. 


Tokyo, March, 1952 (S) H. Kixucn 











in open letter 

from Bill Swann, 

Technical Division 

Chairman, inviting 

to partake of the 

TD Convention 
“J ; a Program 


Engineers of the Draper Corporation use high speed photography to 
tind owt exactly what happens in bobbin transfer. You'll heer about 


t in the T.D. symposium on industry and science 


Dear PSA-ers 

For many months the Progran umittee of Technical 
Division has been busy writting placing phone calls, 
ing visits to the country s experts on scientific 
raphy and photographic scien 

the results are in, T.D.’s program is all set, and I 
h you my excitement over it. 
1 major symposium on photography in 


iology. You will see and hear how time-lapse 
incovering new knowledge of growth pro- 
eproduction, and the effects of drugs 
tremendous impact lat motion picture 


iad on thods of medical 


be University of 
photography to help 
from clef | und palates. Roman 
l his tech- 
h. You'll 


nation 


ntihe phot 
lose up photogr 
to p k ip some 
from Louis J gin nother ent photo- 
alizing in macré 

ip for you 
ngineering and 
television man, 


sday in even 

evelopments ot 

7 will include 

en, Cis eecoen aumeeENpS Met ee Sty netallurgist from U. S. Steel Corpor an electronics 


Enlarged here about 20 
learn more about their : 
. Mont boratories, an industrial 


seporation helps Kentucky highway engineers , B.D 
ngineer from Allen B 1 

material 
nginee m Eastman Kodak Cor ny, highway engineer 
ommonwealth of Ker y, and photographic 


rete test block and a microphone hears it, 
the Naval Research tboratory, Aberdeen 


Wham! goes the conc 
t fractured. Another vecialists from 


triggers a flash tube and the engineers see how 
from the TD symposium on industry and science. 


4 


| ‘ Delicate traceries, enlarged about 250X by the bright contrast 
“ phase microscope of Oscar W. Richards, reveal data about the 
head of this Daphnia. Photo from American Optical Co 


. 
_ 
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to Learning 








Proving Grounds, the U. S. Naval Ordnance Test Station at 
Inyokern, and the U. S Naval Ordnance Laboratory at Whit 
Oak 


. On Thursday—a PSA nic on equipment, materials, and 









processing, with the conversational ball being tossed back 
tatives of General Electric, duPont 





and forth between represen 
Graflex, Ansco, and Kodak 

On Friday—another big PSA clini 
materials, and procedures, led by Lloyd E. Varden. There 







on color techn ques, 













will also be a group of papers in the mornings on photo High speed photography plays an important role in medical re 


graphic optics. Here a Bausch & Lomb man will bring you search as john Waddell will explain at the TD symposium on 
ton Un medical and biological photography. Photo courtesy Institute of 
Medical Research, Los Angeles, Calif 






up to date on depth of focus, a physicist from Bo- 





versity will explain the relationship between resolution, sharp 


















ness, and photographic quality, an engineer trom Kollmorgen ove ANE Fre 
Optical Corporation will show what's involved in submarine 
periscope photography, a stereo expert from Polaroid will i . 
show you a simplified way to calculate interocular distance 
and the president of The Zoomar Corporation will discuss 
the evaluation of photographi lens performance on the 
basis of laboratory tests 
I am sure that for many, particularly for those who take 
a broad view of photography as an art, Friday night will mark 
the gh spot of the convention With the help of over 100 a 
color slides which, in effect, do his talking for him, Ralph 
M Evans of Kodak will show you how subtly ind vet 
stence of photography has influenced the 
nterprets for him what his eyes see. Mr ne 
Evans does a terrific job along these lines and leads into 
some highly interesting speculations on future creative direct ; : ‘ - 





ions in color photography 






On Saturday we shall wind up with a revelation by Corning 





Learn how to read simple but useful charts like this one at the 
Technical Division sessions during the Convention 






Glass Works of 1 new medium and process tor photo 





engraving, a revelation of techniques by two experts on legal 






evidence photography, and helpful papers on techniques in 






various branches of photographic work 





All of these important discussions will, of course, be open 






to everyone who s registered 


High speed cameras set-up in U. S. Steel Corp. lab in Kearny 
N. J. Note use of flashbulbs in motor driven holders. This pro 
vides continuous high intensity light for the short exposures 






— 






If these globes were one-fiftieth this size you might recognize 
them as the brilliant line on a highway at night! Reflectors 
beads or abstraction, take your choice 






Not a lens, but a smoke box demonstration of light passing 
through a highway reflector bead. No wonder they shine so 





HUMOR 


and pictorial photography... 


By Floyd C. Piper 


ow often have we heard critics condemn salons and 
photographers for their repetitious, trite and uninter 
esting work? After sitting for several hours watching 
hundreds of pictures pass through the viewing Dox, one 
comes to the conclusion that perhaps part of what they say 
s true. You see S curve landscapes by the dozens and baby 
ind animal pictures by the hundreds. Then along comes a 
picture with real humor and interesting content and the 

whole atmosphere changes immediately 
The interest of the audience and judges alike is again 
d and the judging proceeds with new vigor. This in 
oes to prove that this type of work is gre atly appre- 

} 1] 


and anyone who has taken pictures of humor 

ons will tell you that their rate of acceptance in 

usually high and for contest winners they are hard 

t beat The work of the late Stuyvesant Peabody sa good 

example. Here was a man who could look upon and appre 

the lighter side of life and his work has been hung in 

ilmost every exhibition in the world and reproduced in all 
photographic magazines and annuals 

Regular salons average between 700 and 1500 prints, 
ind a national prize contest may see 40 to 50 thousand pic 

res pass before the eye weary idges Therefore t's easy 
to see why something different and fresh will get a favorable 

action. American people like to laugh; it’s part of their 

ysical makeup. And don't think its only app_eciated in 
this country. “Young In Heart” and “Turbulence”, which 
xccompany this article have hung in both Canada & South 
(America, so you can readily see that humor has a universal 
ippeal 

“How do I go about making such a picture?” you ask 
The formula to follow for this type of work is rather hard 
to define. The message must be simple and direct and yet 
not have a tendency to the corny side. And most important 
it must never lean toward vulgarity. Any picture containing 
the latter will find its way into the discard pile in short order, 
ind any esteem the photographer may have had will be 
jeopardized 

The first thing to do is think of a humorous situation or 
saving which you want to use. There are literally hundreds 
of ideas available. Just think back over many of the pranks 
you pulled or situations you got into as a boy. Follow the 
work of famous illustrators such as Norman Rockwell and 
you can get Many suggestions Don't, however, try to imitate 
work of others. These should just be used to stimulate your 
own Hnagination. 

Next decide upon the best method to get your point across 
as quickly as possible. Don’t expect your title to carry the 
idea by itself; although a good title will help a good picture; 
and by all means don't be so subtle that the viewer must hunt 
to find your meaning. He will not be able to appreciate it 
when he finally does. 

\ few simple props help most of all in putting across the 
story in your picture. In “Young Jn Heart”, the only things 
needed were the copy of Police Gazette and a pair ot 
glasses, minus the glass. In “Turbulence” the only prop is 
the pipe, and in “Salon Judge”, a piece of dime store ribbon 
for a tie, an old pair of glasses and my own suit jacket. The 
Continued on page 444) 
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Letter from the Editor . . 


You won't get many of these... infact, we'd much rather print letters from 
you .« « « they make more interesting reading. 


In his columm "The President Reports. . ." Norris Harkness predicts changes 
in the JOURNAL. Don't look for all of theminthis issue. Oh, there have been 
changes in type faces, but that’s because we changed printers, and there have been 
some minor changes in the layout of the pages, but essentially, this is the same 
JOURNAL you have been getting right along. 


The biggest change you will find is in the general make-up of the JOURNAL 
over a long period. As you have been told, each issue will be balanced to contain 
something for everyone. The special Divisional Issues must be foregone, for a 
while anyway, principally because of the cost. While the book remains at 48 
pages, and, quite possibly, until it grows to 100 we will keep the balanced format. 


I can't let the opportunity pass for words of praise for Fred Quellmalz,. In 
turning over the job of Editor to the present holder of that title, Fred has been 
helpful in getting material transferred quickly from the old printer to the 
new, in making suggestions, and in offering to continue as a book reviewer. Thus 
his name does not disappear from the masthead. 


While you are reading these words, your Editor will be busy working with the 
Division Editors in planning for the months ahead so that we can send you each 
month a JOURNAL packed with interest and with good pictures. Our plans include 
something for everyone, for the beginner, the salonist, the technician, the 
movie maker. We have a marvelous file of good manuscripts from which to choose, 
but we're always looking for more. Your Division Editor will always be glad 
to see an outline or an article. 


One new feature we have already star'ted, the "Maybe You'll Like” listings 
of features in next month's photo mags. We've often missed a good article by 
not hearing of it until the issue was sold out. Now, through the cooperation of 
the Editors of these magazines, you have a preview of their contents in time 
to assure getting your own copy. 


In closing, a word of credit to Jack Sullivan of Ansco for our new cover design. 
He submitted hundreds of sketches and this was chosen as best suiting our 
needs. There are several variations that we will also use from time to time. 
Thanks, Jack, for a swell job. 


Let me hear from you, 
don bennett, 


Editor 
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July 3, 1923 1,460,703 


G CAPSTAFF 





wiTnt INVENTOR 


Guu XA 


ohn G. Capstafy, 
Ad Sot 
Ah A Ms 
ATTORNEYS 
THEN A reversal laboratory as visualized in the first 
patent application. Note the light control in 
Fig. 1, items A and W 


NOW The modern reversal laboratory looks somewhat 

different with thousands of rolls of film following 
one another through the tanks. Second exposure contro! is 
automatic 


The Father of 


By Harris B. Tuttle, F.P.S.A,. and 


When you make home movies and see the wonderful re- 
sults you get on the screen, do you ever stop and wonder 
about the man who started it and made it all possible? It’s 
dificult sometimes to identify the man who starts an idea, 
but we can easily identify the man who is credited with 
being the real “Father of Home Movies.” 

He is a tall, lanky gentleman of British descent and known 
in the U. S. Patent Office as John George Capstaff; to the 
people in Kodak where he is employed in the Research 
Laboratories, as Mr. Capstaff; and to the fellows who have 
worked with him for the past forty years, as “Cappy.” 

Since we have been associated closely with Mr. Capstaff 
for a number of years, we will refer to him in this article 
as the endeared and intimate “Cappy.” 

Cappy was born in Gateshead-on-Tyne in Northern Eng- 
land on February 24th, 1897. After an education in the 
Heaton Science and Art School of Rutherford College, New- 
castle, he studied at Armstrong College, specializing for 
the most part in subjects relating to physics and engineer- 
ing. His family was connected with the shipbuilding in- 
dustry, for which the Tyne is so famous, and he himself in- 
tended to study engineering, but as the shipbuilding industry 
was suffering from one of its periodical waves of depression, 
he started as a young man to work for a very famous photog- 
rapher of Newcastle, Mr Lyddell-Sawyer. There he took 
an interest in everything that was being done and seized 
every opportunity to learn different branches of the photo- 
graphic art, and so got an excellent grounding in photog- 
raphy, finally specializing in the handcoloring of prints. His 
interests, however, were largely in mechanical devices, and 
after he started his own studio, he spent much of his spare 
time with a group of friends in the consideration of engineer- 
ing problems, especially those relating to aeronautics, which 
was then beginning to appear as a fascinating field for the 
engineer. 


Early experiments 


While he studied these mechanical problems, Cappy was 
also working on experimental photography and invented 
several modifications of photographic processes, some of 
which were later of use to him. One of these was of the same 
type as the now well-known Carbro process, by which prints 
in carbon tissue could be produced from bromide prints. 
Another was the production of photographs which were in- 
visible until the paper had been exposed to light, thus form- 
ing an advertising novelty. 

In 1912, Cappy became associated with Dr. C. E. K. Mees 
and the firm of Wratten and Wainwright in England and 
later went to the Kodak Research Laboratories in Rochester, 
New York, to start the Wratten filter department. 

Cappy had not been long in the new research laboratory 
at Rochester before he began experimental work in several 
fields of photography. By 1914 he was working on processes 


PSA JOURNAL 





Home Movies 


Glenn E. Matthews, F.P.S.A. 


of color photography, and a two-color portrait process was 
worked out by him and exhibited at the World’s Fair in San 
Francisco in 1915. This process was called the Kodachrome 
Process, however, it was related in name only to the present 
Kodachrome process and materials currently in use. Soon 
after this, experiments were started to adapt the process to 
motion picture photography, two-color separation negative 
images being printed in register from a master positive onto 
opposite sides of double-coated film by means of an optical 
printer, these being transformed into dye images by a pro 
cess related to that on which Cappy had worked many years 
before for the production of carbon prints from bromides 


Reversal succeeds 


In 1914 Cappy conceived the idea of applying a reversal 
process to the production of amateur motion pictures. Work 
on this progressed rapidly and in a letter which he wrote on 
April 17, 1917, he laid down the conditions which he be- 
lieved necessary for the development of a practicable process 
or system of home motion picture photography. Work had 
already been done in this field by others, and much had 
been done from the standpoint of the design of apparatus, 
but what was necessary to make the whole thing a success 
was a simple and inexpensive method of producing the 
finished pictures, and this was supplied by Cappy’s invention 
of a practical reversal process. 

The process eventually used was based on a method pre- 
viously proposed by Namais in 1909, in which the film ex- 
posed in the camera was developed to a negative, the de- 
veloped image was next bleached with acid permanganate, 
the bleached image was then exposed to white light, finally 
the residual silver halide was redeveloped to a positive and 
after fixing, washing and drying, was ready for projection. 

The difficulty with that process was its great sensitivity 
to the exact thickness of the emulsion coating. If the emul- 
sion coating is too dense, there is too much silver halide for 
the second image. If it is too thin, there is too little. Its use 
required the adoption of a very thin emulsion having little 
latitude and necessitated very even coating, any streaks 
produced serious difficulty 
the original exposure given; there was no means of correct- 
ing for errors in exposure. 


The pictures were dependent upon 


Secret of success 


These difficulies were overcome by Cappy by the use of 
a controlled second exposure, the exposure given after the 
bleaching of the original image being determined by the 
density of the silver halide remaining. Thus the lack of 
silver halide was compensated for, to some degree, by an 
increased second exposure, and, similarly, an excess of 
silver halide resulting from heavy coating or underexposure 
was compensated for by decreasing re-exposure. 
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The results obtained by this improved reversal process 
were amazing compared to those which could be made 
without the control of the second exposure, and it was 
principally this factor which made the process a success. 
With this as a basis, Cappy worked on the design of the 
film itself, the camera loading method, the camera, the 
projector, and the processing equipment. A great deal of 
work on the subject, however, was done by his associates 
under Cappy’s supervision. 

The process was first announced and demonstrated publicly 
in January 1923 in lectures at Rochester and at the Franklin 
Institute in Philadelphia. Pictures were taken at the beginning 
of the lecture, processed in the building while the lecture 
was in progress, and shown at the conclusion. 

The film, the camera and the projector were introduced in 
June 1923, and in addition to the apparatus made by the 
Kodak Company itself, other manufacturers also introduced 
equipment—cameras and projectors—before the close of 
the year. 

Many improvements in the equipment used for exposing, 
processing, and projecting the film were later devised by 
For example, the claw pull-down and curved gate 
used in the Model B Cine-Kodak represented useful refine- 
ments which improved the steadiness and uniformity of the 
picture. A daylight loading film magazine was designed. 
Much basic optical work was done on the projector and a 
friction-type panoramic tripod head was resigned which 
has displaced the gear type in professional as well as 
amateur tripods. 

Several continuous types of 16mm film developing machines 
were designed and built, incorporating his inventions. One of 
the improvements used in these machines was the portable- 
type rack, permitting sections of the machine to be removed 
easily for threading, changes, and inspection. 

Extensive investigations were conducted to improve the 
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Cappy. 





quality of duplicate prints from l6mm_ positives. Cappy’s 
suggestions resulted in a steady improvement until it was 
possible to make duplicates that were almost indistinguishable 
from the original. Printing equipment used for this work 
Improvements in the film 
or duplicating purposes were also effected 


was designed in part by him 
emulsion used f 
at mis suggestior 

A new industry is usually the result of the integrated 
number of individuals, and this is also true 


n the case of the 


leas of a large 
lo6mm film system. However, it can be 
stated fairly ti ontributed the major portion of 
the tundamenta! 

During the p ars other cameras and 
projectors have been marketed As a general rule, the 
cameras are driven by spring motors which are wound up 
between exposures. Such imeras for amateur use are made 
much more mpact than the ¢ *r ones. Projectors for 
l6mm sour hims were 


in 1935. 


introduced in 1932 and cameras 


8mm and color 


film and apparatus were introduced in 1932, 
quarter of the area of the 16mm 
us done by Cappy on several aspects 

program and in fact, during the early 
years of l6mm process, Cappy made 8mm _ pictures 
Motion pictures on film of this size remained one of his 
goals and improvements made in the speed and graininess 
of photographic emulsions in the late twenties made possible 
8mm pictures of satisfactory quality. The Cine8 program 
ost of motion pictures for the amateur 

tly the popularity of home movies 
tman Kodak Company secured rights under 
tive process of color photography which 
French inventors. In 
There are 
1 red filters in front of both the 
lenses. The film is embossed with 


i im prim ple 


lack-and-white film is used 


that form images of these filters on 

the taking in the camera. Cappy worked 
levelopment of this process for use in the 

i. By 1928, his work had progressed to the 
process was ready for the market. In July 
ge Eastman invited Thomas Edison, General 
Adolph Ochs and other noted persons 
showing of the first amateur 


Rochester witness the 


m-picture films rr ior photography 


Resear enticular process was carried 
years. A number of 
in pictures of high 
is given before the 
1936 


Important discovery 


Kodachrome process, 1918 
uddition of a yellow dye to 
oated film used in making 
useful method of 
exposure and therefore preventing 

gh the film. The addition of 

ncreasing the resolving power 
rradiation or scattering, greatly 
lowering the maximum contrast 


presented a 


und could be washed out during 
' Cappy realized that the use of a 
1 improve the films employed for the making 
earried out much experimental 
sulted in the introduction of special films for 
In « picture producers 


negatives ind 


ynsequen motion 


established the present practice of duplicating their original 
negatives, a notable improvement in motion picture technique. 

In 1927, Cappy established the formula of a developer 
especially suitable for the production of fine-grained images 
on negative film. This formula (D-76) met with ready 
xcceptance and is used very widely by amateur and pro- 
fessional photographers for all classes of work. 

It is generally acknowledged in the motion picture industry 
that the so-called “three-strip” method is one of the most 
important methods for taking professional color motion 
pictures. An objection to this method is that it requires the 
use of a special camera fitted with a beam-splitter prism. 

Since 1940, Cappy has done considerable work on the 
development of a single multilayer negative film which can 
be used in any standard motion picture camera. After 
exposure and before development, the two upper layers are 
wet-stripped separately by means of a stripping machine 
into special transfer supports. After the three resulting 
films are developed to give three color separation negatives, 
they can be printed by any one of several processes including 
the embossed film type. This unique film and stripping 
machine were described by Cappy in an article published 
n the Journal of the Society of Motion Picture Engineers 
in April 1950. 


Cappy’s honors 

Besides the Honorary Fellowship of the Photographic 
Society of America (1950), Cappy’s work has been recognized 
by the Royal Photographic Society with the award of their 
highest honors, Honorary Fellowship (1944) and the Progress 
Medal (1946). For his key invention (controlled second 
exposure) which formed a basis of amateur movies, he 
received in 1940 a Modern Pioneers Award of the National 
Association of Manufacturers. His design of a processing 
machine incorporating several new principles drew him an 
honorable mention from the Academy of Motion Picture 
Arts and Sciences in 1943. The Society of Motion Picture 
and Television Engineers awarded him their Progress 
Medal in 1944. 

Cappy is essentially an experimenter and loves to carry 
out his work with his own hands, but no account of that 
work would be complete without some mention of the 
training which he has given through the years to his associates 
and assistants. Many men in the organization of the Eastman 
Kodak Company are proud to acknowledge with gratitude 
their obligation to him. This feeling is shared also by many 
motion picture engineers throughout the industry, many of 
whom have been helped by his wide knowledge and ready 
invention. 

This statement of his work and discussion of his principal 
inventions show that motion picture technique owes very 
much to Cappy. In the whole field of cinematography he 
has been a pioneer, and his work has always been distin- 
guished by its accuracy and completeness. 





Trujillo Sponsors Cornerstone Membership 


Dr. Rafael L. Trujillo Molina, President of the Domini 
can Republic, is sponsoring a Cornerstone Membership as 
first prize in the First International Salon of the Dominican 
Republic, 
Secretary of our International Portfolios and a resident of 
Ciudad Trujillo. 

This is the first time that a head of state has recognized 
the PSA as a factor in international friendship and the 
honors for bringing this about fall to Juan Garcia, PSA 
and Honorary President of the Dominican-American Phote 


according to word received from Juan Garcia, 


graphic Society. 
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Judges take one off the wall for closer inspection in this different kind of judging. 


REVOLT! 


By George L. Kinkade, 


Almost 


almost all photographers " or 


ondemns the weather; 


another damn the 


salons bviously impossible t my much with winds, 


exhibitior human institutions 


We the 


year at the Western Washington Fair at Puyallup, have been 


Northwe-: ‘ of Photography, held each 


smelling rats for some time onventional judging methods 


Last year we took tl bull | the horns in a do-or-die 
experiment tha ll those who patronize the exhibi 
tions should hear ) And should a Salon executive or 
two read these lines and a ire w seeds of revolt then 
our labors will not have been 


What we 


submitted ar then 


was simply this: We hung all the pictures 
lifferent strolled 


onsidered worthy of exhibi 


evenings 


iround taking down 


tion. Sounds simple implications were many 
Normally a salon dgir goes something like this 

jury is plopped down front of a viewing box early in the 

morning and a human conveyer belt starts an endless chain 

of pictures which will go maddeningly on until evening. 


people 


Juries are usually composed of whose judgment is 
sound, who know a good photograph when they see one and 
why. But the lads who engineered the inquisition could have 
learned a few things from exhibition judging on how to 
shatter moral, befuddle judgment and make one a saddist 
at hear 

We have witnessed a good many international salon judg- 
ings, and here’s what we've seen too many times: The judges 


are in an expansive mood when the production line starts 


1.PS.A. 


rolling and so almost everything that comes along is accepted 
or placed in the reconsider pile. This goes on for a while 
intil the jury suddenly awakens to what they are doing or 
1 salon official pokes his head from behind scenes and says 
“Hey, you guys, we won't have enough room to hang all the 
junk you're accepting!” 
So the judges get tough and out goes many a picture 
deserving better treatment. After an interval of toughness 
the judges come to again or are 


prompted by the fellow 


behind the curtain. About now it’s time for lunch 

At the beginning of the afternoon session everyone's feeling 
good again, and this is when smart members of the salon 
ommittee try to run through their own prints, hoping to 


judges off guard 


catch the Invariably soon after lunch the 


chairman of the 
still 500 


committee suddenly discovers that there’s 


more prints to be run through the mill, and one 


f +} 
0 1¢ 


judges has to cate] ’ 15 train. From then on 


marked 


deterioratio increases by geometric pro 


rression 
Almost always one judge gets his finger stuck on the reject 
button. This is either prompted by his discovering that the 


er two seem to be him, or he’s sick and tired of 


the mess and thinks this way will get it over quickly 


igainst 


The great bulk of entries in any international salon are 
middle-of-the-roaders. The quality of the show wouldn't 
be changed much whether they were hung or not. Most of 
them are fair pictures, certainly, but are the same old ideas, 
same old techniques. After waiting patiently for an outstand 
ture to come along( most of them were accepted in the 


cynicism is apt to color even the most unbiased 
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Northwest Salon, 
e 1946 
evstems 


to find 


im through 
need that no 


1ours with 


From the 1950 and 1951 


ce and fairness. Besides it was inhumane! The answer 
» that question was obvious: Do the job in evenings and 
ise a8 Many as necessary. 


We believed greater justice could be done the submitted 


prints if examined in another way than the 


conventional 
ng box. The public would see them on the gallery 
walls so, what better place to judge them? This dove- 
tailed with an unanswered problem to the first question: If 
performed the job in installments, where could that be 


ye The place must be of ample size, and where the 


pictures could be left for an interval of a week or more. 
The Fair Association informed use the lights would be on 
ve exhibition gallery, that the doors could be locked 
watchmen were on hand at all times 


in 
and 


At the time the entry blanks were sent out, six months 
before the exhibition, some of the problems were still to be 
threshed out, so we merely mentioned that a committee from 
he Washington Council of Camera Clubs would assist in 
selecting prints to be hung. We did a little sweating previous 


to the salon, apprehensive over whether our experiments 
would lead to disaster. The exhibitors seemed satisfied, 
however, for entries topped the previous year, with 1038 
entered. 

Northwest’s capable secretary, Mrs. D. E. Hartung, un- 
wraps and records prints as they are received, so two days 
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Northwest Salons 


he entire iot h exception 
ign pictures, on U gallery walls. 
APSA, of Olympia, and Hale Van 


Mr. James R. Stanford 
Scoy of Seattle, both judging experience, 


1€ 


extensive 


willingly consented essories after the crime. This 


writer made a threesome, with Dr. Morse pointing a finger 


now and then 
found it was no task at all to wander 


pictures that 


The first evening 
through the galleries and t uke down the R-ls, 
obviously were not up to salon calibre. Three days later we 


spent another evening This time we got about half way 
sround again and then sat down and reviewed foreign prints 
Two days later another session saw he rest of the way 


the galleries, with time left f a final look at the 


around 
foreigners and selection of prize and honorable 
mentions 

Total time elapsed 
hours. We reached the interesting conclusion that not much 
more time was devoted than for a normal salon judging, but 


f evenings was about 10% 


or three 


what a tremendous difference! Completely fresh on three 
occasions, our appetites for pictures were at no time jaded, 
and mental fatigue was completely lacking Plenty of coffee, 
with sitting down spells to look at 
‘ 


doughnuts and cookies 


unmounted foreign pictures, obliterated any possibility o 
physical tiredness. In fact, we were all so enthusiastic over 
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wove procedure that time to leave ilways came as 
shock and the doors were locked with a guilty feeling 

As the second and third sessions came, we became con 
scious of strange goings-on. Pictures with great initial impa@, 
that under normal judging systems would be accepted first 
began to pale on us. We saw them in their 


tricks 


Copycat ideas began to 


time around, 


true light, not as works of art, but as photographic 


alculated to win snap judgment 


1s 
On the other of the ledger, quiet pictures, and those 


received every consideration, and 


t deeper 


were d length. Several pictures which we 


would have 1 o consideration in conventional 


idgings wer because we felt that although they 


exhibited little artistic, they did contribute a sense of humor 


und drama the public would enjoy 

It often happens that along comes, say a picture of a 
whiskered gent. It isn’t too bad and the judges accept it 
By-and-by another whisker job pops up, and soon another and 
small whisker on a fine 
portrait is assurance that that picture will be thrown out 
So what happens? The first few whiskers accepted may be, 


inferior to those rejected later, but that's 


another \ I time just one 


and usually are, 
the way it stands. (one reason we hear so many people say 


that they could pick another show from the rejects!) With 
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ipossible. If there are 
“d, comparison on the walls 
rw the greatest nagination, tresn 
nspiration. There are no firsts, 
fer to all others entered! 
only, and no picture was 
igreement. Several n 


a juror went to bat for 


always seem to lhe 1 con 
whose quality is not 

the show 

from the 

IIs Phere 


infinished 


n he third evening 


1d unanimo lecision that 
yt a single picture that 


spot ¢ 
was akin to putting the 
sition, one master picture 


we had created 


wutomatically in 


1e first round, was 


indelibly impressed them- 


strolled about the galleries 


round once more and point 


adoption of the Puyallup system will 
me old-established customs of salon judg- 
selection of judges. The importation over 


great distances of “big names” would have to be discontinued 
if selection of pictures is extended over a week's time. This 
might be a hardship in some of the smaller isolated cities, 
but surely most metropolitan centers have their own talent 
close at hand 

Another quaint custom that would have to be foregone 
s that of making a festival of judging. It must be apparent 
to all that an audience would be completely out of the 
question. We must reconcile ourselves to the notion that 
exhibition judging is a serious business and not an enter- 
tainment. 

The only genuine hardship that may take a bit of doing 
to overcome is the selection of a spot to do the deed. We 
ire fortunate to have large galleries used for no other purpose 
than the exhibition of photographs. Others, with less available 
room, may find it necessary to put up only a part of the 
entries at a time. 

In summing up, it seems that our revolution has not been 
of great proportions, but we are firm in the belief it is a 
step in the right direction. It is our contention that the 
Puyallup system will encourage pictures with a fresh view- 
point, will unmask the tricks and dodges of hackneyed “salon 
type” pictures. 

By breaking the judging down into several sessions, 
judges will retain their keen sense of proportion, free from 
distractions and fatigue. The informality of strolling around 
the galleries eliminates the mechanized sense so often ex- 
perienced at conventional judgings. The exhibitor will benefit, 
in that greater justice is done his offerings. The public also 
gains in that they see a collection of pictures more nearly 
approaching the goal: “The world’s best in contemporary 
photography!” 
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The Red Eye Effect 


in flash color photography 


By Oran E. Miller* 


In color pictures taken by flash illumination the people 
photographed often exhibit what is sometimes called the 
“red-eye” effect. The pupils of a person’s eyes may appear 
bright red or orange-colored, a weird and startling effect 
which is pictorially undesirable. By observing a few simple 
rules this may be avoided in practice, or at least minimized 

The red-eye effect occurs because light which enters the 


the subject is reflected from the retina out through 


eve ot 
the pupils in a fairly narrow beam in much the same manner 
that light from automobile headlights is reflected by highway 
sign reflector buttons 

Nearly everyone has observed that the eyes of certain 
animals seem to shine in the dark. This is because the 
eyes of some mammals are equipped with a layer of flat 
tened, highly reflecting cells located just behind the retina 
Furthermore, the ocular pigmentation is much less in this 
urea and hence, most of the incident light is reflected. In the 
human eye, however, almost the only reflecting substance 
in the retina is the mass of blood vessels associated with 
the retina. Light transmitted by the retina is mostly absorbed 
in the black pigment of the choroid. For this reason the 
reflection from the human eye is not as bright and is red- 
dish in color. Such reflections from human eyes are seldom 
seen except under very special conditions. It is sometimes 
observed in children when a distant bright source such 
as a window is imaged on the retina but the face is shaded 
from nearer room lights 

One may well wonder why this reflection is not recorded 
in ordinary color photography, but only in flash pictures 
The answer is not that the reflection is absent under ordinary 
circumstances, but that it is either not bright enough to 
photograph in comparison with the brightnesses of the other 


*Color Control Division, Eastman Kodak Company 
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elements of the scene, or that the geometry of the lighting 
is such that the camera lens is not in a position to receive 
the reflected light. which is confined to a narrow beam in 
the immediate neighborhood of the principal light source. 
Ihe brightness will be directly proportional to the amount 
of light entering the eye, which, in turn, is proportional 
to the square of the diameter of the pupil. 

The effect is not often noticeable in black-and-white flash 
photography since red light does not contribute a major 
part of the exposure and hence the effect will, in general, 
be too faint to register. Only in the case of pictures made 
through a red filter would the effect become really serious. 
Figure 1 shows a portrait of a dark-adapted subject taken 
by flash through a Wratten #29 red filter on Eastman 
Super-XX negative panchromatic film. The first picture 
was made with the flash reflector touching the lens, and the 
second with the reflector displaced according to the rule 


given below. 


In order to visualize more readily the optical phenomena 


involved, consider briefly a few simple schematic ray dia- 


@ Source 


<> Condenser Lens 
| Gloss Plote 


ss X A Observer's 
Eye 


x 8 


grams, the first of which (Figure 2) shows a very simple 


A sheet of glass is held 
between the eye of the subject and the eye of an observer 
at A. A collimated beam of light is partially reflected by 
the glass plate directly along the observer's line of sight 
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way of observing the red-eye effect. 





looks 
8 In position 


leowever, when 


is lost and the 


for flash photogra 

a reflector of linear dimen- 
the subject on the 

I camera lens L, 
subject is perfectly 

t camera and light 
The reddish illuminated 
from which red 


vens and is focused in exact 


new source 


his is due to the well- 

ve path of light in 

ning in the camera 

ina at L’ will be re-imaged 
the pupil will photograph 


effe would be recorded in 


Effect of Sharpness 


assumed perfect 

the retractive 

concern us in 

will be to add 

image formed on the 
ommodation. Since the 
he source, the eyes 
other distance and the 
The eye 
er an area larger than 

results in a small zone immediately around 


h the observer may see the illuminated 


is not sharp. 


ys of accommodation 
t and the image of 

tb shows what happens 

ulated for a greater dis- 

ls behind the retina at S’ 

the retina at AB 

a larger diameter than 

h are shown at A’B’ 

I pupil will appear 

luminous. Its relative luminance will vary from point to 
f 


point due to the 


an unsharp image, 
itness at the extremé outer edge. If the 
s dark-adapted, a camera lens placed anywhere 

outside of S but inside the limits of A’B’ will photograph 
the red-eye effect. A similar effect will be observed when 
accommodation is for an object nearer than the source 


penumbra 
being of least brig! 


subject ji 


The red-eve effect is observed whether the subject is look- 
ing at the camera or to one side, although the brightness 
and color of the reflected light will vary somewhat due to 
the variations in color and reflectance of the different areas 
f the retina upon which the image of the light source falls. 


nerve may be nearly white, 


Reflections from the opt 


ind from the macula the reflection usually has a character- 
st umber color. The color and brightness also depend 
This is related 
color, people with blue eyes usually having less 
the retinal area also, and dark-eyed people having 
The effect is usually more pronounced for subjects 


tinal pigmentation of the person. 


blue eyes. Also, since the ocular pigmentation increases 


the age of the subject and the accommodation decreases, 
red-eye effect will, in general, be more pronounced for 
young children and correspondingly less for people in 


older age groups. 
ivoid “Red-eye” Effect in Flash 


There are two general precedures whereby the “red-eye” 
effect may be avoided in flash color photography. One is to 
reduce the reflected pupil illumination to a low enough in- 
tensity so that it will not record photographically. This is 
accomplished by keeping the subject light-adapted as in 
ordinary photography. The other method is to maintain 
1 sufficient separation between the flash lamp and the 
camera lens so that the reflected pupil illumination cannot 
enter the camera lens. 

he first of these methods makes use of the familiar nerve 
f the pupils of the eyes 
uccording to the prevailing level of illumination. If the sub- 
ject is kept in relatively bright surroundings and the exposure 
s made by means of a synchronized flash, the diameter of 


reflex which regulates the size o 


the pupils will, in general, not be larger than normal, 
about 3mm. The red-eye effect usually will not be bright 
enough to record photographically with the pupils contracted 
to 3mm or less. On the other hand, if flash synchronization 
is not available and pictures must be made by the “open flash” 
technique in a darkened room, the pupils will dilate in many 
instances to 7 or 8mm in diameter. Since the brightness 
varies as the square of the diameter, the pupil may be 
6 to 8 times as bright as when the subject is light-adapted. 
The red-eye effect then will be recorded if the camera lens 
is sufficiently close to the light source 

Even when synchronized flash is used, pictures sometimes 
may have to be exposed in a relatively dark environment. 
In such cases, it helps if the subject can look at a reasonably 
large area of relatively higher brightness. A luminance of 
five or ten foot lamberts is probably enough to keep the 
pupils from dilating appreciably. 


Open Flash Technique 


If the open flash technique must be used, or if pictures 
must be exposed under dimly lighted conditions in which 
dilation of the pupils cannot be avoided, then it is necessary 
to resort to the second method of avoiding the red-eye effect. 
By this method a minimum angle is maintained between the 
camera’s line of sight and the direction of the illumination 
so that the reflected light from the pupil will not enter the 
camera lens. A simple calculation will show what this 
minimum angle should be. The normal range of visual accom- 
modation in everyday experience requires a change in lens 
power sufficient to bring objects into sharp focus at any 
distance between ten inches and infinity. Since the equivalent 
focal length of the average normal eye is about 17mm, 
it can be calculated that when an object at 10 inches’ dis- 
tance is seen distinctly, the image of a distant object point 
is focused at a distance of about 1.15mm in front of the 


(Continued on page 444) 
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Chapter IV Continued 
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e the subject is almost endless, the activity can continue 


Several sessions or trips may be 
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insects: where to find them 
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obtained at the same 
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he Print Clinic Activity 
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ach participant in the 
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acti 


int at the session subsequent 
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become 
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J. Johnson. FPSA 


smaller group, there is less feeling 


personal encouragement 


This is especia I e to the larger clubs with members 
who have demonstrated eir photographic ability but who 
have had no experience in judging. The purpose is to train 
hem so that they may judge rationally (without prejudice 
or bias) and explain their selections concisely 


An experienced judge who has the respect of the members 


is required. He may be from within the club or may be an 
outsider. He will select the prints or slides to be used in the 
program so that they will illustrate the points to be made 
it each meeting * group 
The size of the group must be restricted so that each 
member may receive personal attention. Perhaps ten should 
be the maximum. (Form additional groups if necessary 
At the first meeting, ten slides would be projected, or ten 
passed thru the viewing box. Each member would 
for himself, silently which he would consider t 
best of the ten pictures and indicate his choice on a slip 
of paper 
Each member then would be required to explain his sele 
tion. In the course of that explanation, the leader would 
note the weaknesses which would need attention, prejudices 
Lich would need control, ete 
About ten sessions should be scheduled. One should cover 
mechanics of judging (various methods of elmination such 
as voice vote, electrical voters, written scoring of each entry, 
Another should be devoted to methods for evaluating 
print or color quality. One should cover consideration of 
composition, with emphasis on avoiding decisions based on 
dogmati composition Iwo or three sessions might be re- 
quired for considering subject material because this is where 
prejudices are most evident, and most in need of control 
Some place in the course should be a session on provinci 
lism in judging, the feeling of some photographers that 
they can learn nothing from painters, etchers, ete 
At completion of the course, the club will have a number 
judges who after trial assignments might go on to bring 


real credit to the club 
munity Pro ects 


Few projects are so profitable to a club as those in whi h 

t serves not only itself but also its community. Members 

profit photographically, the club gains publicity, and the 

community obtains the photographs ( prints slides, or movies) 
needed for its progran 

The most common suct project is the home town “documen- 

historical sy nd buildings. Historical museums 


and appreciative of additions 


is the “pictorial” approach 
No. 2. The resulting pictures 


al Chamber of Commerce in connec- 


Non-profit instit as hospitals occasionally need 
photographic he or major undertakings (for example, a 
lunteer nurses.) 

C f d . centennial celebrations, etc., are 


umera club can be of great help 
documentation, can be initiated by 
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years. A standing B. Portrait-Matching his event creates active interest in 

»f subjects, preparation “informal” portraiture. Members of the club are divided 
with museums or other inter- into “odds” and “evens”. Duplicate numbers then are mailed 
on postcards to pairs of members. For instance, one “odd” 

r projects und one “even” each receives a card bearing the number 7. 

flers its cooperation When the club meets, with each member instructed to bring 
equipment for informal portraits, the “odds” and the “evens” 

lar numbers are paired, and each takes the other's 

This event is particularly helpful in completing a 


informal portraits of club members 


{rt Tours. Club members form a group which, through 
eader, makes special arrangements with the director of 
| art museum. At an appointed time the group 
museum, imspects the pictures discusses with the 

art features applicable to photography. Such tours 

ian ae tional in composition, | ng, sul matter, and 


: t s 
Ik those ature 


nm monoc hrome D Vake an id Contest Ss] ps lent I 
r idvertis 1 are drawn from a hat | partic ing members. 
h participant then makes a photograph he regards as 
prepares a layout of the complete advertisement 
and words. He photographs the layout, and 

print at a stated meeting 

Vegative Exchange. Each member ng rood negative 
| 


The negatives are pu ] iwelopes, are 


1 box, and then drawn by members. Those who 


ywn negatives may trade. Each member drawing 
then makes for exhibition le next meeting, 
h embodies his own 

printed. This event deve the picture possibili 


ves, since any method or tre process may 


F. Auction. An auction of members lus photographic 
equipment and supplies is a service to all members, a 
program for one meeting, and | to the club 

by a ten percent commission on sales, if it is 

ommittee to f 

whether owners cs bid, het! 1 starting 

aoe. etc.), to contact mer t » obtain 


of material, and . t ichioneer 


e oneer not only should be able t f the items 


, sionally a } 


Having aspects suet 


yut also his methods and patter should contribute 
tained 66 ‘ . ” ‘ 
entertainment part of the program 
inder 
hange Night. Most clubs have found profitable 
programs each season one or more print 
ts prepared by other clubs. Not only do such sets 
members to see what other clubs loing, but 
igh discussion of the pictures t learn more 
hy. 


ro 
ibout phot grap 
Sets can be obtained by ex j other clubs 
through contacts established directly or | i : in one of 
the P. S A. directories of clubs with sets for exchange 
Another method is to enter one of the club circuits 
sponsored by the P. S. A. Color Division (slides) or Pictorial 
Division (prints). Each club enters several slides or prints 
f 


and in exchange receives the complete set 


pictures from all of the participating clubs 


**) 


ime H. Prints-from-Slides Assignment. Sooner or later most slide 
may nakers want or need black-and-white prints from their slides 
Thus a color club can serve its members by teaching them 
10w to make prints by direct-positive papers or by inter- 
mediate black-and-white negatives 
\ group leader might schedule several me zs for small 
groups in the homes of members who have darkrooms. The 
resulting prints may be exhibited and discussed at a subse- 
quent club meeting 


To be Ce 
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Give a thought to the beginners 
in your family...and your own 
vacation accessory needs 


Personal Cameras 

Your wife... your Girl 
Scout daughter... your 
boy starting off to summer 
should 


Picture 


camp—each have 


his own camera. 
taking is a family affair 
all the more enjoyable and 
rewarding when each mem- 
ber contributes his share. 
Here are four excellent 


choices. 


BROWNIE HAWKEYE CAMERA, 
FLASH MODEL. Smart, compact, 
streamlined, and thrifty—12 pic- 
tures, 244 x 2'4, to a 620 film 
roll Simple to operate, no ad- 
justments—and a big, crystal- 
clear view finder that helps the 
beginner get good results. $7.20 
Flasholder, $3.39 





KODAK DUAFLEX Ii CAMERAS. 
Popular, inexpensive, twin-lens 
reflex types—1l2 pictures, 244 x 
2'4 to a 620 roll. Kodar //8 
Model, with simplified lens set- 
bright, and bril- 

Basi 
Duaflex 


tings for hazy, 
liant conditions, $22.30 
Kodet Model, $14.50 
Flasholder, $3.50 


KODAK PONY CAMERAS. Neat, 
reliable miniatures with //4.5 
Lumenized lenses and shutter 
speeds to 1/200. Needle-sharp 
negatives, gorgeous Kodachrome 
transparencies. Pony 828, also ac- 
cepts Kodacolor, $31.15; Pony 
135, $35.75 





Sefety First. Bumps will occur 
and a sturdy Kodak camera 
case protects your camera. Hand- 
iT le Id-ty pe cases flip 
open in a jiffy; neckstrap makes 
carrying easy, keeps camera 
ready for action. There’s a Kodak 
case for every Kodak camera 


some, too 


Where's 
Pop? 


You want to be in some 
of the group pictures. Clip a 
Kodak Auto-Release to the cable 
release of your camera .. . let it 
snap the shutter for you. Handy, 
too, when you must be near a 
subject, holding a reflector, back- 
ground, or extension flash. $3.86 


Get Close. The vacation story de- 
mands close-ups for completeness 


. . whether the subjects are na- 
ture specimens or commemora- 
tive inscriptions and _ historical 
plaques. Take along a complete 
set of Kodak Portra Lenses—the 
1+, 2+, and 34 and you're 
ready for subjects as small as 
5 x 7 inches. These slip-on lenses 
fit Kodak Combination Lens At- 

hments are priced from 

2.59 


Pocket 
Guide. 


Tuck this wallet-size 
encyclopedia into your pocket 
. you'll refer to it a hundred 
times during your vacation. The 
Kodak Master Photoguide in- 
cludes fast-action computers 
contrast-viewing filters . . . data 
on flash, close-ups, filters, and 
every other basic need. $1.75. 


Bottied Sunshine. Take flash 
equipment along—you’re ready 
for action anytime, anywhere, in- 
doors and out. Superb Kodak 


Ektalux Flasholders—reliable, 
professional-quality battery-con- 
denser units—are priced from 
$29.75, depending on the camera 
bracket included. Standard 
Kodak Flasholder, with Flash- 
guard, $12.35. Kodalite Flash- 
holder, for Brownie Hawkeye, 
$3.39. Duaflex Flasholder, $3.50 


Light Control. Take a Kodak 
K2 Filter, for all-around black- 
and-white use ... an A, for dra- 


re 
— 


matic dark skies . . . a Kodak 
Skylight Filter, for use with color 
film (t subdues the bluish haze 
in distant scenics, gives a warmer 
cast to shots in open shade and 
on overcast days)... a Kodak 
Lens Hood, for flare protection. 
Kodak G and X1 Filters, and a 


Kodak Pola-Screen, are also use- 
ful aids. Protect them all and 
keep them ready-at-hand in a 
Kodak Combination Filter Case 


Junior Lab. Let your boy or girl 
have the fun of processing his 
own pictures with his own equip- 
ment. Kodacraft Outfits supply 
the basic needs, at reasonable 
cost. Three levels: the Kodacraft 
Printing Kit, for print-making 
only, $4.30; the Kodacraft Photo- 
Lab Outfit, including film tank 
and print frame, $7.45; the Ko- 
dacraft Advanced Photo-Lab, 
with film tank and metal contact 
printer, pictured, $12.10. 


Prices include Federal Tax where applicable 


and are subject lo change without notice. 


EASTMAN KODAK COMPANY 


Rochester 4, N. Y. 





Experts’ Choices 
For Fine Prints 


CARL MANSFIELD 


M. PHOTOG. , PPSA 


No. 5 of an informative series...how leading 


exhibitors choose papers to fit their salon aims 


Cm MANSsFPIELD's is a 
much-traveled print 
salons, spanning the alphabet from Albany, N. Y., 
Like all his other exhibition 

it ison Kodak Opal Paper 
In making prints for exhibi 


Minnow Catching 


ic has hung in eighty-eighe 
to Zaragoza, Spain 
prints (except glossies 
Mansfield writes 
tion purposes, | like to retain as much of the 
original negative quality as possible, and still make 
a good snappy print that will stand out in compe 
titions. It is also desirable to have a paper chat 
will cone a color suitable to the mood of the pic 


cure. Kodak Opal Paper possesses both of these 


qualifications, and also is available in a number 
of surfaces which can be suited co the type of pic- 
ture. In Kodak Gold Toner T-21, it cones nicely 
to a rich brown, which is the tone | prefer for 
most of my salon prints; or it can be toned blue in 
gold thiocarbamide or Kodak Blue Toner, for 
marine and snow pictures. | use the G surface for 
most of my work, since it retains che fine derail 
that I like co see in pictures, yet its surface permits 
further manipulation and retouching on the print, 
which is sometimes necessary."’ 
For more Opal Paper data, see below 


1. variety of tint-and-surface combinations, Kodak Opal Paper excels all 
other Kodak enlarging papers. Where extra speed is needed in an Opal-type 
paper, Kodak Ektalure Paper G is a growing choice. And for high speed 
plus excellent “‘tonability’’ plus flexibility of contrast control plus a choice 
Kodak Medalist Paper 
Bernard Silberstein’s ‘Full Sail’ (presented early in this series on Kodak 
Illustrators’ Special) is here reproduced from a print on white, high-lustre 


of several contrast grades all matched in speed 


Kodak Medalist Paper 7 
Medalist's great flexibilicy and ease of control make it an especially 
good choice for anyone who desires to gain experience quickly and co refine 


his printing skill 


KNOW YOUR KODAK PAPERS, FOR KNOWLEDGE SPELLS SUCCESS 


These are the papers for fine exhibition enlargements, 
gift prints, home decoration, and specialized applica- 


tions—in a range of types to fit your every need: 


For fast printing, fine warm-black tones, and great 
flexibility in mahipulation—Kodak Medalist Paper. 

For rich neutral blacks in a top-speed paper—Koda- 
bromide, five evenly spaced grades and four surfaces. 

For rich warm blacks in a moderate-speed paper— 
Kodak Platine Paper. Two surface choices; three print- 
ing grades. 

For widest choice of tint and surface in a low-speed 
paper of utmost tonal quality and adaptability to toning 

brown-black Kodak Opal Paper. One printing grade. 

For Opal quality with twice the speed of Opal— 
Kodak Ektalure Paper G 


For Opal quality in a special fine-grained surface 
suited equally to exhibition and reproduction—Kodak 
Illustrators’ Special. 

For photomurals—Kodak Maral R. 

For transilluminated prints—Kodak Opalure Print 
Film and Kodak Translite Paper. 

For extra-fast printing and processing—Kodak Re- 
sisto Rapid N. \t's as fast as Kodabromide; and its spe- 
cial base allows washing and drying in ten minutes. 

And for contact prints—Kodak Azo, Velox, Resisto N, 
and others. Each Kodak enlarging paper has a contact- 
paper counterpart, equivalent in type and quality. 


For full details on these fine Kodak papers—tints, 
surfaces, weights, processing—consult the Data Book 
on Kodak Papers, and your Kodak dealer. 
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Devoted to News of the Pictorial Division of the Photographic Society of America 





Individual winners were as follows: 


First Place “The Old Mill” by H. Ivan Bry 
den, Owego Camera Club 

Second Place “Buena Vista” by William 
Condon, Lawson Camera Club 

Third Place “A Thousand Eyes Plus” by 
ony Karnosh, Western Reserve Pictorial 
ists 

Third Place “Young Explorer” by Earle W 
Brown, Detroit Photo Guild 

The third place tie was broken by the judges 

in favor of “A Thousand Eyes Plus” on the 

basis of originali and imagination 
Next month ! publish the complete 

. 


rules for the « , 1952-53 competition, 


h star n October. And following that, 


w hic 


in the September PSA Journat, the results 


mitest of the season, held at 
n-Chicage Camera ( 5 in 


made by judging club member, H. Ivan Bryden 





INTERNATIONAL CLUB PRINT 
COMPETITION 
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1 top positions 


Thomas 

New York as 
Mr. Thomas’ 
torialist gained 
Photographic 
yal Photo 
member of 
America 

prints was ex 
nstitution and 
ntr A group 
PSA have ap 
vast to coast 
judges again 
the participat 
judging. Here's 


who passed the 
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We are all prone to overlook the things 
that are near at hand and go gallivanting 
over the country in search of wonders that 


PICTORIAL DIVISION 


never quite materialize. Perhaps, after all W. E. “Gene” Chase. APSA, Chairman 
it is the call of the open road that lures 4164 Federer St., St. Louis 16, Missouri 


1s on, and the camera is only an excuse Ray Miess, APSA, Vice-Chairman 
But no matter, let’s take some pictures, be 000 North Farwell Ave., Milwaukee 2, Wis 
cause the more we take the more we see Miss Stella Jenks, Secretary 

and that’s the way to enjoy a vacation O06 Kenny Read, Colsabes 38, Cite 
The acation from which the sojourner | Zevte T, Neck APSA, Tremorer |, 
returns without pictures is quickly forgot 
ten, not only because he has failed to keep 
a record, but because he has overlooked 


so much. There is a type of traveler we all 


THE DICEST 
Stella Jenks, Editor 
1846 Kenny Road, Columbus 12, Ohio 
AMERICAN PORTFOLIOS 


Eldridge R. Christhilf, Hon. PSA, Director 
Suite 406, 800 Davis St., Evanston, Ill. 


know (but do not wish to emulate) who 


lives only for the ple u f the hour and 


returns from a lovely ar inspiring jaunt 
INTERNATIONAL PORTFOLIOS 

Cel. Charles J. Perry, Director 

at Fisherman's Lodg 1 how the hoot 7431 Ryan Road, El Paso, Texas 


remembering only ¥. e had for dinner 


wis kept him awake at Lonely Hollow PORTRAIT PORTFOLIOS 


- Frederic Calvert, Director 
ason in the story wtograpl 6 East Fourth Street, Chester, Penna 


This summer promises to be the bigg 


get into the me an collect some 


AMERICAN EXHIBITS 


Fred Fix, Jr.. APSA, Director 
ibs n winter 956 N. Sheridan Rd., Chicago 4, Tili 


negatives with whi spellbind our camera 


INTERNATIONAL EXHIBITS 
Camera Club Print Circuits Walter E. Parker, Director 
6213 Woodlawn Ave., Chicago 37, lis 
as well as some CAMERA CLUB PRINT CIRCI 
other camera club activities, seems to lag William R. Hutchinson, Director 
about midsummer his ( 1 tk Box 36 Newburgh, New York 


tand, for it is the CAMERA CLUB JUDGING SER} 


program committees iD ) : Fred Bauer, Jr.. Director 
so se Ave., Memphis Tenne 
eady when ) ns in th I INTERNATIONAL CLUB PRINT 

You nee ot ‘ vrints from COMPETITION 
summer rative } three Robert J. Lauer, Director 
Judging the International. Judges are (lL to R { ge7 S 14th St., Milwaukee 4, Wise 
Prot. Walter K. Long, Auburn, N. Y.:; Rev. Boyd oS *O™ 

a ee Mr. Hutchinso lie PEN PALS 
, lubs have been 1 r cos » oe Mics Frances A. Hatieck, Director 

t N. Y. The gallery was furnished by the , lave nment about > South Bennett, Chicego 49, I 

c members. Go 


Little, Homer, N. Y., James H. Thomas, Bingham 


o C here judging . held 
ep eS oe PERSONALIZED PRINT ANALYSIS 
J. Elweed Armstrong, FPSA, Director 
17402 Monica, Detroit 21, Michigas 


all the prints 

read what you have to 

say. In nt circuit one of the clubs 
ad this to say o yf its own entries PORTFOLIAN CLUBS 


. ’ Sten T. Andersen, APSA, Director 
We like send it along in 3247 Q Street, Lincoln 3, Nebraska 





the ui eon is now in the 
PORTFOLIO OF PORTFOLIOS 


| > process of rems y it a la Hogan 
| q r oh D 
‘e|| eC a “<4 (John R. Hogan was the commentator) : ™ © 7 et Santa” Barbara Cal 
If everyone remade theirs according to 
the comments What a show we NSTRUCTION PRINT SETS 
ld } ! We’ ” John 8. Anderson, Director 
es could nave ere tor it st Nat'l, Bank Bldg., Grand Island, N 
A\ 9 S That is the spirit that makes any com 
f \ " 1 RECORDED LECTURES 
mentator happy. It shows that his work is 
= : Philip B. Maples, Director 
——$——— — ot in vain and that some print makers are 9 Spring Street, Brockport, New York 
following his zestions in an effort to 


nake better 


ebr 





Lynne PascHatt {ss 


AWARD OF MERIT 


Glenn E. Dahlby, Director 
Vacation Time 419 South Tay A Oak Park, Tl 
Instruction Print Sets SALON PRACTICES 

Ralph L. Mahon, APSA. Director 
Another activity has been inaugurated by 60 Forest Avenue, Elmhurst, Ilinols 
‘ . 
he Pictorial Division « rvice to pho WHO'S WHO IN PICTORIAL 
tographers PHOTOGRAPHY 
The Instruction Print Sets, under the di C. A. Yarrington, Director 
: 0 Church Street, New York 7, New Yorl 
rectorship of Dr. John S. Anderson, are in 
ended to bring top flight salon work to the HONORS PROPOSAL COMMITTEE 
r groups in the more remote or iso Robert L. MeFerran, APSA, Director 
422 Clinton Ave. S., Apt. E-14, Minneay 
sections of the country. In the past it Mins 
as been brought home to us ‘ ‘ 
, yroug ome » us forcibly that CONVENTION PROGRAM 
. i 7 = : Mixes Doris M. Weber, APSA. Chairman 
good cher rT ve producing some remarkably fine photog 024 East 86th Stree’, Cleveland, Ot 


this large segment of serious amateurs, while 


your vacatior ! rop raphy, have been denied the privilege of MEMBERSHIP 
the PSA m in Nev e g sal | . 
, ~ } . w ing salon xhibits or attending the . feck Serce, Sirester 
ust out to old r farv's, by idging of salon submissions Pr. O. Box 220. Montgomery 1, Alabama 
along. When With this in mind the Pictorial Division 


ORGANIZATION 
you will find has assembled sets of top flight ‘one man 


John &. Hoga uH PSA. FRSA, Director 


inex pected shows, and is making these sets available 1528 Welnut Street, Philadeiphie 2. Pensa 
PSA amera < 


ibs throughout the coun 
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Introducing A New Director 


intiring effor 
worthy of 


Rememb 
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to meet 
Portfolio 
the 


ome better ac 


pportunity 
many our tellow 


members, and your Commentator. It is 


chance of a lifetime to be: 
quainted. There is no thrill 


that 


quite « qual to 


first meeting in person with someone 


uve previously known only 


From 


an just a 


orrespondence that time 


ome more ti 


printed 


name on a pag they a ‘real 
ks” and vour friends. Most of these meet 
have resulted in lifel 

ny own per exper 

that if this we 
of a PSA Conv 


worth the 


guarantee 
ention 
time and expenditure 
course, you ll 
that that is not all 
PSA Convention 
/ 


the p. Ot Know, as Ww 


you will get out 


attendance. So. you 


the tr oubly worth whil all 


round 


"lan now to atter W yo 





Comments By Commentators 





MD, APSA 


CARLETON Mari 


ally a husky and 
snapshots as I do 
floods are much 


baby 


n they 


stakes in 


were mak 


handling 


with the variables in 


that 


He puts in a 
that it is bad, 


print 


knows but does 

at to do 
around. Eve 
When it 


the maker has 


about 


goes rybody puts 
his two cents worth comes around 


again fourteen comment 


some about me fault 


Each 


some put another 


one offers his su stion about 


how to avoid how to corre 
That is the meat of the 
to a beginner that his 


him 


portfolio 


print is not sharp, 
without telling why 
no help at al 


it is un-shar 
as an example 

The same thing applies to the unsuccess 
ful attempts of the advanced 
He knows 
but he doesn't 


worker wit 
that the 
know why or 


a new technique print 


is not right; 


July 1952 


\ the 


photography 


what to do 
old in 
Out of 


about i 


new or make their 


comments fourteen opinions the 


maker will find a great deal of help in 
solving the problems 

I want to point out that vou do not have 
to be an expert photographer yourself, to 
The 
the 
Doakes 


Adams 


have a valid opinion about a print 


really good picture has to appeal to 


majority of all it. Joe 


Anse 


great 
has just as much 

or Steichen 
Maybe the newer photographer’s suggestion 
as to improvement, does not help. So what? 
| 


If you have ions all 
lifferent, some of 


direction, just by the law of averages. If 


fourte 


them wi be in the right 


you get four or five saying the same thing 


they are right and you are wr 


me 


several in the last round 


As an example 


suggested cutting off most of the base of 


my print—eliminating the little girl's legs 


they were wron and I 


Knew 
so | 


wrong 


was right 
made 

What 
much bette Did | 


ther print to prove they were 


mappened’? The new print was 


lown off my 


To eally get the nost out of the 


portfolio, we must make it a point to 


re-make the print as suggested by the com- 


nentator 1 did, and learned a real lesson 


How 
fort 


many of you do ! 
You worked with the 
tired of You 


igain ut do it 


know it is an 


first and 


prin 


now you're don't 


over 


want to 
ever see ! 


you think 


learn 


even if 
You 


trying to 


the portfolio is wrong will 
most about photography by 
correct your nistakes 


Now about 


I wou 


menting 

norma 

licked 
thir 


techniques then 
into the rime ng. one 
licked 
Marion's i 
Marior 


our 


ip’p 
s on the mer It will be slow 
don’t get discouraged 
Judy. What a job you 
‘ Nl ‘ 


illo lor 


love 
th 


Give 
must have w 


vue ous imanity 


That word humanit suggests my final 
paragraph Let's rlinue to 


lly feelin 


Unless we 


express the 
warm, friet g we have for each 

he 
other no one will 


know about it. The notebook is the place 
Let's all c h convention in New 


write it down 





AN INVITATION 


This is an invitation to 


PSA 
PSA 


every 


member to participate in the 
Portfolios 


Enrollments are 


American 


now being received 


1} specialized 


in the following groups 
PSA P 

PSA ? 

PSA Miniat 
PSA Contr P 
PSA Star Ext 
For PSA Award 
PSA Nature Portt 
PSA Pi J 


For 


the 


Winners) 


information concerning any of 
and for en 
the Dire« 
Portfolios, 


Hon. PSA, 


Davis Street, 


foregoing activities 
blanks, 
PSA American 
Eldridge R. Christhilf, 
APSA, 106, 800 


Evanston, Illinois 


rollment 
tor of the 


write to 


Suite 











contributors, 


York this 


| want to know 


August. I'll be here. Look me up 
better 


. +» “Doc” Manrinus 


you 





“Star Dust” 





devoted to the “Wit 
of the Stars as taken from 


the Star Exhibitor 


4 monthly column 
and Wisdom” 
the Notebooks in 


Portfolios. 


By Roy E 


ar 


Linpant, General Secretary 
Exhibitor Portfolios 

We had the privilege of browsing through 
Number Three the and 
that it contained good 
examples of also 


Star other day 


some very 
Photography, 


short 


found 
Pictorial 


that in the relatively time it has been 


traveling the members have made a place 


for their group among the “top” Portfolios 
It has been our experience generally that 


n those Portfolios with which we have come 


in contact, the ones which have an active 


Note Book are the ones which maintain the 


most consistent membership as well as 


provide the greatest continuing miterest 


This is again confirmed by the contents of 


the Note Book in Three 
some timely comments and suggestions that 


Mar which contains 
we will try and pass along to you. 
Early 


lirected at 


members are 
Note 


pattern for 


entries by several 


stimulating interest in the 


Book and might well serve as a 
some of the 
Ray 
follows 
To be tly frank 
isn’t all that I expected. If a 
to make better pictures I think the I 


less successful Portfolio groups 
Tallinger, Pleasant Hill, Ohio writes 
pertec folio 
pe reon esires 
»rtfolio 


than 


two years 


should contain his current work rather 


represent his pictures of one or 


as the commenting is concerned 


think ut is 


maker is 


part | fair and wel 


if th 


criticism it 


for the most 


and really serious 


founded, 
n want should be very 
Ipful.’ 

Frank Heller, 
nakes a bid for 
Note Book with the 

“T think that the 
need to let their hair 


Let's argue and 


Oklahoma 


th 


activity in € 


Sartlhesville 
increased 

following comments 
members of this 


down. We are all 


nake 


group 
formal profound 
tatements. I am } Anglo 


Portfolios 


too 


(American 

] ' y 
and we veral mMeresting 
very interesting 


arguments going on ane t is 
by fe that 
notebook 


luty-bound 


out one seldom 
than 
Contrast that with the 


found here. If 


as borne 


sees a three page 


entries lo not star 
fun the portfolio will surely fol 

H. J. Ensenberger, Bloomington, Illinois, 
belief that 
Not 


must 


firm 
darkroom 


arch experts we 


is my pictures are 


made in the being scientists 


rely on ous 
That 

majority 
the 


members of 


this diversion 


time to 


seems to be the 


spare appease 


status of the great 
(according to note 


the 


of amateurs and 
book) of 
portfolio. My 


pring ipally to 


thi 
ths 


most all 
larkroom work is confined 


Fall and W 


work on the negatives 


nter at which 
time | that 
exposed through the Spring and Summer. 

“It would that 


themselves in 


were 


which 
the 
this 
opinions 
that did 


seem to me prints 


have all ready 
Exhibitions 
kind of 


other 


proven 


are “excess baggage” in 


portfolio. However, the 


from exhibitors, on prints 
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FPSA, FRPS 
re, M 





nternationa 
ExhibitS 


Photogenic Mexico —_ 
cessors are 
Mex Inter rywhere , leveloping to worry 
o be preferred photogenic t 
operating under A knowledg 
worthwhile to ar from essential 
* finished how you shops and hotels, and in its absence the 
effects are often spectac sign language is a good substitute. Again 
t heavy filters are rarely the courtesy of the people is wonderful. 
are one of those who They'll do much more than most of us 
effects perhaps you will would to help an ignorant foreigner 
but st ers Few visitors to Mexico fail to return 
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Pictorial fi ins xmas te Big 
Division} ss-*srnc— fr on 





Gree { / 


Summer Musing 





VIEWS AND REVIEWS | sis: fp: ous snd iniorm 


By tHe Dicest Eprror 











New Pictorial Division Officers 


War 

phia, Penna } : ) " thos convention at least 

PSA, FPSA r pres ! ’ . an ar better triends of 

ire obscured lowing slate « hice vt 2 rm fter tl ivention’s four days have 
AND THAT IS WHERE I COME TO Chairmar tay Y ll t outstanding foreign person 
THE MEAT OF THIS COLUMN kee ities at the convention. Francis Wu is 
Whether you are a Sunday Snapper or : Vice-Chairma t ‘ yming from far-off Hong Kong to be with 
Picky Pictorialist this applic \ h q is at convention time (and to make a 
yur camera is loaded with n an ur Secr r iss St ks, Columbus ul Tour afterward). Manuel Ampudia 
out to get good pictur ve must ) Treasurer, Robert J. Lauer, Wauwatosa will be up from Mexico, and there will be 

your eyes open and ir wits : » that No further nomin ms having been re e usual large group from Canada 
I Secretary And people who love photography from 
bal all over the United States will be there 
California and Texas, Florida and Alabama, 
t ‘ Missouri and Illinois, as well as Massachu- 
Snazzeroo hese officer e thei al setts and New York. Most of the Directors 
-on't mean lutie tt me t York Cor o activities will be there, and they are 
such friendly folk—all you have to do 


STELLA P.D. Secretary is to shake their hand and tell them your 


July 1952 








PSA COLOR DIVISION 


Jounson, APSA 





Georce F 








Forestry Building. State College, Penna 





To Our New Members 


note that 


approxi 

joined the Color 
quarter o 

1,000 new members dur 

Most 

ave probably er beea 


and the Color 


of these individ 


Division be 
ur division are, there 
mus to have you 
services 


provided by 


Division ar your reaction and 


time If for 


is within 


report 
trom me to any 
our con 
ontinue 


your mem 


first year, you will do 


reporting the reason 


yur welcome letter and 
p the Service Folder 
t frequently. W 
the details of 14 


related 


thin its 


services, all 
memberships 

Color Division 
and keep the 
many asions 


PSA Recorded Lecture Program 


Coming Salons Agreeing to Follow PSA 
Recommendations 


“4 
Entry fee 


Data: Gee 


$2.00 
Basker, 
seville, Ind 
J 28. Exhibited Aug 
2417 S. Eleventh St., 
Aug. 5. Exhibited in Octo- 
Secy. Camera Pictorialists 
Road, Ahmedabad, India 
M,C) Closes August 15 
rmation and forms from 
McGowan Ave., Cleve- 
entry fee; eptry 
October and No 


1984 Kichijoji, 


wt, New York forn Exhibited during 


Kats 


ky Japan 


For the SPECIAL please Data Takakuwa 
P. H. Oelman, FPSA, 2505 Moormar 


Avenue, Cincinnati 6, Ohio 


contact 


13-21 


Geo 


Exhibited Sept. 
Data 


iM) Closes 
W ash 
burn, Washington 


Sept. 5S 


ington Faiz, Puyallup 








mpetition, in which active 
taken for the 
Remember all projects 


You 


take 


monthly « par 


ticipation has been past five 


are 
paid 


or more years 


free to Division members have 


services, why not 


for these advantage 


G.F 


of them! 
Et Tu, Judges? 


The almost Three 
out of 


preambled 


millenium is upon us 


four Judges, heard recently, have 


their comments with a serious 


plea for slide makers to “stop trying to 


make pictures to Judges” 
Not 
Judges 


erences 


please 
so long ago a cry was raised against 


sonal 


with per prejudices and pref 
These Judges are beginning te take 
such criticisms to heart. And they 
lefense 

should all 


bound by 


now have 
presented a pretty good 


They realize what we consider 
nature is 
That 


possible not to let 


that human prejudice 


and preference practically im 
“Judging” 


and 


into 
So—they have cts have de 


cided 


able to evalu 


that akers should be 
slides as to 
Composition r echin c and that if 
the maker likes the ibject matter 
the sl 
all that is nece 

Whether 

Judge ur 

hould 


one 


another 


quite 
satisfactory 
presenting 
t for 
When 
record 


number 


er 


Le 


Oct. 5-28 

je Zaragoza, 

Zaragoza 
Exhibited Nov. 15 to 

1900 N 


Spain 


Farwell Av., 
Fotografico de Mexico 
DF Mexico 


Coming Color Exhibitions 


PSA (New Yo t 1 lline July 10 
Four slides ys I r l 
process), $2 . v er. 25 Monroe PI. 
Brooklyn 2 

SACRAMENTO 
Four slides, $1 
2036, 

PITTSBURGH ALI 
23. Four slides, $1. F 

James Dix 


prints (any 


Box 


Aug 
Duggins, PO 


deadline 


Sacramen 
COLOR, Oct. 5-12, 
prints, $1 


Seventeenth 


deadline Sept 
postage. 
Home 


plue 
Forme hte 
stead, Pe 
TULSA, Oct. 13-14 
Forms: Reth Can 
CHICAGO, Nov. 8-16, dead Oct. 18 
(all sizes), $1. Forms: Arthur Papke, 
Av., Western 
MISSISSIPPI 
slides, $1. Forms: E. A 
Louis 7, Mo 


30. Four slides, $1 
Victor, Tulsa, Okle 
Four slides 
4106 Gilbert 
Springs, 11 

VALLEY, Nov. 5-4, 
Tucker, 


deadline Oct. 22 
3625 Carter 


Four 
Ay St 


PSA JOURNAL 





Leaders and Trailers Color at the Convention f we do not like it, some part, either 


for 35mm Color Film large or infinitesimal, is in discord with 


hree s be q t es ever . 
Three days | ning Wednesday even whole. It eflends car sonces 


jomm film contains a leader gust 13 ill be fille | es 

= age Augu 13, w illed with featur erefore, it follows that Good Composi 
yetween the two is an area special interest to Color Photographers 

ctures, 3 f > of ample tending the PSA Convention in New York 

4) corr ositioned Opening with the projection of the a 

neths of leader cepted slides in the ~ ' ‘ : 
. : pted slides in PSA International Ex In color we have two types of composi 
| arbitrarily hibition on Wednesday evening. the pro 


merely a Pleasing Arrangement of 
omponent parts, making a harmonious 


whole 


: tion, both equally necessary to a pleasing 
finite stand gram contains an outstanding array of ” 

, picture (I) { Pleasing arrangement of 
Standards travelogues. slide linies, field trips, lunch > 
. ects, and 2) A pleasing arrangement 

eons and lectures 


Z38-1.49-1948, to both the beginner and advanced 


harmonious colors 


. { we ould take time st rac! 
idard Dimen worker in Color we wot uke time to study each 


For Minia Paul J. Wolf, APSA, is serving as local 
oe SURES Color Chairman, ably assisted by Mrs and that the whole is pleasingly 
t Minte alke fc the olo de — ; 
i A lintel Walker he Color Slide arra d in our view-finder, we cannot help 
exhibition; Robert and Edna Goldman for hows Geed t 
the Color Division Luncheon Al C. Klein 


the Color Slide Clinic, and a host of 


re betore we shoot it—-check each de 
being sure is in harmony with all 


omposition—Vetta L. 


thusi : 
husiastic and eth r ocal cooperators 


Look elsewhere in thi ssue of the PSA 
JOURNAL, as well as in the May and June 
‘ > 


lor complete details of the 1952 


What Size Masks? 


It's time we unmask the mask question 


issues 


ta 
= says a leading exhibitor 
vention 

Upon additional questioning, we found 
that this exhibitor had his local printer 
Easy Road to Good Composition make two different sizes of “telescoping” 


equiva 
masks so that he could secure almost any 


ahead What is Good Composition 
ea that 


when we 


size and shape of transparency he desired 


Are you convinced that “Good Composi Were they going in the exhibitions? Sure 


transparency tion” is an elusive quality that either just We have some of the masks to try 
apacity happens to the lucky photographer whose \ few months ago, another exhibitor and 
clan slide is rated high? Or, that it is a lreary, experienced judge favored us with a spe 
mpecure mechanical device dreamed up by art in- P collection of his masks of three or 
g end structors to add to your list of worries when our different sizes other than the standard 
making a picture? 3 mask. And to complete the supply 
g about composi v } purchased a collection of mask 
ise Ve camer ovals, round, square etc.) trom a com 
} | 


essories, You. too. can | ' ‘ al source several years ago. The result 


emaining rch 
one roll mposition in one easy lesso is: We have for the first time, a complete 
. et of masks so that we can easily accom 
makes Good Composition plish any variation from the standard 35 mm 
If you were to read wen books about size we desire 
it or listen to 3 i 1 instructors of Does this special masking effort justify 
judges talk abo omposition, you would tself Time will answer this more com 
liscover that « ad a set of dogmati letely, but here is the record of the present 
rales, which when applied are « ipposed t ri so far: out of 56 pictorial and nature 
give you fool-proof composition exhibition accepted slides, 36 are the full 
Your brain would be filled with the size standard mask, and the remaining 20 
terms, Hogarth Curve, Dynamic Symmetry. were masked smaller in one of severa 
Linear Perspective, etec., etc., etc. You've shapes 
been told time and again you must never Special points should be kept in mind 
place your object of interest in the center wi masking slides for exhibitions 
of your picture, that horizons must be iblic lectures. It is possible to get the 
either one ir up or one-third down pictures so small that size alone becomes 
never in the middle, that the main object in important factor in its loss of interest 
of interest s ld be placed thus and so, value or impact when projected along with 
experienced and a hundred other dogmas slides of full 35 mm or bantam size 
guard True, these rules were made by the Also. the masking should be accomplished 
famous al and instructors of yester a neat, skillful manner with all corners 
ld follow year. The é been taught to students { the transparency alike. Two round and 
ns for the of the arts ever since. But if you will study two square corners are evidence of careless 
deliberate the old masters, you will discover that not masking. Having all sides of the picture 
idea of one of th 
or two, since in all of his own most famous paintings ing element. By use of regularly prepared 


rem actually followed these rules not properly “squared” is another disturb 


»< ym plain if per- What, then, makes their pictures continue masks. many of the common objections to 


forated r fo tr par es are re to grow in both popularity and in value? masking can be avoided. 
turned as a result It is because their pictures are pleasing Look over your collection of slides with 
With stereo cameras it is necessary to to the eye the idea of judicious masking. Perhaps, you 
follow the loading instructions to the letter None of us who love good art ever notice have some exhibition pictures via the mask 
and to use extreme care to prevent fogging whether the rules of composition have been ing route. One of our better exhibition 
the leader. Otherwise the first frame will followed. We instantly like a picture—or slides, remained in the file for almost two 
t we don't years before we hit upon the right shape 
With these thoughts in mind, and with If we like it, we linger to look at it be 1 size of mask to “bring out” its maxi- 
some real Summer weather in the offing, cause it is pleasing to our senses. It mum pictorial quality. Perhaps, you have 
load your cameras carefully, and go out pleasing because no single part is out some of these unhonored slides, also 
and have fun W. K. Raxworrny harmony with the rest of the picture G.F. J. 
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The Trend Is Towards 

Noture Photography o 
. Full M 

HONORABLE MENTIONS 

3 Euge Buxto M 


Apr Nature or Slide Contest 


MEDAL AWARDS 
Irma Louise Cart aia i 
FIGWORT 


‘ 


May Nature Print Contest 


1952 Nature Print ontest mich is the t nark of its neighbor 
weer . the Mint nily robably t mmonest 


i 


example of this is th t ted Snap 
iragon Some ) f ( m to 
have beer signed mit the spe 
will pr »ollinate 
the flower or exampl Snap- 
lragon and rtle Head, t ywwer lip 
a landing place for t b and 
as ries her way within t stamens 
lust her with pollen in just t »per place 
to fertilize th ‘ she visits t. Most 
Kodak Office, E o species have ! 
rc} unequal pairs 


or abortive a the nus t ’entstemen 


URNAI 





Division i the S 


nating 


Febr 


ical Division was the 
PSA Service Medal to 


f Pavelle 


! presentation 
Jane H 
and 


Laboratories Secretary 


ction. The presentation made 
David Eisendrath Jr in the 
sary 23rd Pres. Harkness 

port, May he citation re 


yvutstandir 


was 


Committee absen 


service to the 
nition Sections 
efforts benefit 

of America 


Associat 


aphi 
I 





Photograp! 


ts its Service 


Award 





Dr. H. Clyde Carlto 


Water 


DY 





I 








TECHNICAL DIVISION 








Nominations 


Chairman 
meeting held in Rochester 4. 1 
m February 23, 1952. Afte: 


telephone and letter, the committe str 


nittee ong 
range 
cuion 
re porte j focus and 
or elective offices 

term starting 


15, 1952. 


Chairmar Dr Wightman 
Vice-Chairma fr. W. H 
Ma 


Fritz 


Secretar Mr Donoug! 


In accordance with the By-Laws, 


above candidates were consulted by 


Nominating Committee and _ they have 


offices if 


accordance wich the B 


agreed to these 


Also, in 


the Division, this report is 


July 


serve in elected 
Laws 


being publi 


1952 


bas 
finder 
nde 


tor 


Rew 3. Bayonet 
sing ewe Ze 
(tes No « z< ) in 


ching fila sures acc 


nding mount permits its 


nnecessa iss lenses to be interchanged 


rapid and as 


succession 


rate seating 


6. Removable 


permits 


back 
loading 


camera 
xccurate film 


avoids film jamming. Easy 


accessibilicy for cleaning 
See the superb new Contax II-A and III-A 
Zone 


at your dealer's, and learn of the many other 


(made in the American of Germany) 


significant features that make Contax today’s 
most desired camera, 
@ Write for new Contax booklet. 


CARL ZEISS, INC. 
485 Fifth Avenue, New York 17, N. Y. 





When writing advertisers, please mention PSA Journal 


o 








PSA 


STEREO DIVISION 


Don Bennett 





se 


Vv 


Intyre 


Tribune 


ar 


be 


th 


Dr 


award winne 


camera editor 


Frank E. Rice, 


Stereo Division: 








28 Leonard St 


Stamford, Conn 


Blaha, APSA, ¢ 


n of 


hairman of the Lighthouse 


Stereo Photography 


follows 
North 
W 


winners are 


Award) 
Fred 1 


as 
Journal 


with 


oming 


Branch Chi 


Jr. Park 


lal 
some 
ns 


Howard, Bloomfeld 


Mold— Vie Pagel, Mil 


tor 

waukee 
Third Al 

sir Mich 


ht urm—James R Lan 


Sunde, Glen 


Pacific—A ( Sunde 


Marys—Julius Wolf, Chicago 


uur phot 
intended to 


om position 


you 
which 
cepted.” 
be resumed in the 
Chairman 
rank E. Rice, 228 N 
1, Illinois 


Division 


Camera Motion 


fa pod in stereo photog 


r possible makes ym position 
and 


atter \ 


ally 


easier assures 


Tazor 
subject nm “fuzzy” 


s practic worthless and 
en in hard-to-reach places 
to 


ut 


camera may be found 
breaking 
of t 
never ur 
should | 


both 


heart part of 


ombination ircumstances 


shot may oce 


again 


om position ye seen 
The 
miniature 
the faults 
This 


the 


that is with eyes 
will 
lifheult to 
of the picture 
used only to define 
actual composing 
After everything is 
to watch for motion 
wait for an opportune 
the shutter. 


Conran Hoonik 


give you a4 


1s see 


must be cut out 
he Stereo Slide 

\ erture should be 
fay of the while 


ecene 


submitted 68 ith both eyes 


es also easier 
Robert ,f 
of the Chicago 

{PSA, Chair 


a 


trees and 


et 
to 


rs were 


moment snap 


and George * ” 


How to Get Out 
That Last Slide 


Stereo Group News of the Jackson Park 
CC, Chicago, includes the following under 
the head of 

“Have you 


“projection hints” 


ever struggled trying to get 
the last slide out carrier of the TDC 
> Make out of 
heavy cardboard and keep it beside the 
Dimensions should be 156” x 7%" 
the 


arrier and is long 


machine pusher’ 
projector 


It 


on 


can be inserted either stereo 


slide channel of the 


in or 


enough to grab hold of as it pokes out the 
left 
“Have 


onto 


side 
identally pushed slides 
floor ? 


you 
out the 
breakage by putting a cardboard box under 
the OUT of the carrier 
ing it 

“If 
other 
ter make 
to 


controls 


ever 
table 


ac 
or Prevent glass 

end and upholster 

with a hanki« 

you mixed 


than the 


are mounts 


bet 


projecting 
mounts 
One 


handle 


new projection 
»pe 


ye to 


of 


ta ration 


th 


two-man man 
the 


much 


handle slides and 


1e 


and Beware too 


adjusting mages—the 


man 


practice his art 


are 


on 
the 


Good Stereo Doesn't Change 
The 


about 


present day steree n learn a 


studying 
' 


taking stere« 


ardboard moun grams 


rents’ ouple of 
of varied 

an old 
~e having 
lepth trom 
discern 


lepth 


to 
est 
usually 
beholder 


the way" 


to the scene 
stereo 


photographers 


and went on making 


ot 


ntains 


picture listant 
Mou Ni 
perceptible depth 
film 
effect 

foreground 


Whi and 


without 


‘ " 1 
t waste precious color tak 


ing shots like these for stereo unless 


1 
incl some object in the 


you ‘ 
Ev 


leaves into 
make 


successior rf objects 


nakes 


for relief few 
the top of 
Any 


tunnel 


en a hanging 
the difference 
that a 


ellent pic 


picture 
gives 
effect an ex stereo 
ture 
There 
photographers 
of this effect. They 
endwise railway 


of 


advan 


1870 school 
took 
made scenes look- 
down 


were a tew of the 


who knew and 
tage 
ing through cuts, 
into gorges and chasms, along roads arched 
over branches Spanish 
and shots under long grape arbors. These 
feel like climbing right 
the So study the old time 
carefully and they will you 
what to avoid and what to take to get the 


best stereo effect 


with tree or moss 


often make you 


into picture 
prints show 


in your pictures, 


Jouan Warner 
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REMARKS 
ew Iw buy 


tog 








the pupil is 8mm, the blur circle 
stant object point approximately 
is reflected 
irom the 

a spread of 
diameter o 

the extreme 
around the photo 
ns might intercept 


words 


erical 
additional 


many 


flash unit is feasible 

The rules for avoiding the red-eye effect may be sum- 
marized briefly as follows 
1. If possible, use flash synchronization with the subject 
adapted to a luminance level of at least ten footlamberts 
If the whole environment cannot be lighted, at least provide 
1 fairly large bright area for the subject to look at 
2. If pictures must be made under dimly lighted conditions 
or by the open flash technique, see that the lateral separation 
of the flash source and the camera lens is at least 1/30 of 
he camera-subject distance. Provide an even greater separa- 

f possible 

If the environment is not totally dark but is poorly 
d. have the subject accommodate on some object at 
same distance as the source. This alone will not elimi- 


the effect but will often greatly reduce its intensity 


Humor jjrom p. 416 








aSCOr’ The World's Most Versatile 
Line of Speedlights 


ASCOR 
SPEEDLIGHTS 


Speedlights For 
Every Job 


MIDGET 100 


An outstanding light weight 





ttable designed specif 
applicatio where 
prt and size ore 


ete 


contamed battery 


Operation on AC current or self 
12 without battery, 6 Ibs. with battery 


W eight 4 the 

Built-m charger 
sndenser reforming circuit, (Reforms the electrolytic condensers 
harging 

ght unit, which weichs « 12 ounces, is small and compact 


at the same time the 
angle coverage reflector 
Standard Model 


here ts a deluxe unit This 
fight un, allowing for slave 


¥ 


2 her vorized Decler 


ee AMERICAN SPEEDLIGHT CORP 


480 Lexington Avenue New York 17 NY 


model in the latter picture is a mem! of our own 


camera 
ing of models; it is very important that the one you 

your picture a tually fits in every way the plot 
mceived 
before I 


Jet do your id nd keep a list 


In each of the illustrations shown, I 
the picture n rt * props 
model. 
with your props in your t Then, during 
ub shooting session \ you I I when vou 
‘rson or perso 

oO shoot 
ld fellow in “You In Heart ives on m near 
town and | n y ‘ “ was obtained 
lub shooting ) I Do ound “Turbulence 


ving gro tor wo t ghborhood 
y. Although he had r before had his picture taken, 
wed to | I pable iodel. Most children don't 
iffectations and us posing for you 

an idea I 
feel that 


the right model is so 1 ssa n thi . it I think 


um still trying to fine I t person 


been carrying around for t past 


1g wait will have been i final picture 
erializes 
Think your 
ps find the best model p ] ‘ story; light 


ideas out verv ore I . the necessary 


1 compose carefully and y« . create some- 


hat will not only be yourself, but 


ill who see it 





ose Don't forget vour 

! off to New 

amera v tv m ¢ the train left 
locomot ! e and blazed merrily 


lidn't arrive 


ypy of Collier's and 

about camera clubs 

varticuls he ' r lub of New York's 

with open house 
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CAN BE A PSA MEMBER? 
CAN BE A PSA SPONSOR? 


SALONISTS YOU ... you can be a PSA member if you have a genuine 
interest in photography . .. no matter what your degree 

TECHNICIANS of skill . . . no matter what your own photographic 
interest . . . You can be a member by filling out the 

STEREOISTS application on the next page. One Division membership 


NATURALISTS is included free, each additional Division is $1.00. 
JOURNALISTS YOU, if now a member, can sponsor your friends . . . if not 
J 


a member, you can become a sponsor as soon as your 


MOVIE MAKERS application is accepted. 
If you have no sponsor, the Membership Committee 
COLOR ENTHUSIASTS 


will pass on your application. 
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Camera $99.50 Flash $10.00 Case $7.50 


) . > ° ° Co ag 
c ; Apnericai WOM distinguished DQImm COME 


argus c-four 


No other camera combines such amazing ease of oper- Combined rangefinder and viewfinder 
in-focus “pic ture-window” view—even if you wear glasses! 


to give you an 


ation with this exclusive array of precision features! 
Ultra-fast £:2.8 Cintar coated lens—a truly great Superaccurate shutter... 1/10 to 1/200 second—per- 
fect complement to the critically sharp lens. Built-in flash 


lens—to give you beautifully defined pictures in color 
synchronizer. See the versatile Argus C4 at your dealer's! 


and black-and-white—even in failing light! 


America's Favorite way to look at color slides—Argus 200 
Watt blower-cooled projector. See your highly-prized color 
slides in true, brilliant color. The “right-side-up” rotary 
slide carrier prevents upside-down pictures. Silent power 
blower protects valuable slides. It’s the perfect companion 


for any 35 mm camera! An unmatched value at $49.50 


argus 


world’s largest manufacturer of 35mm cameras 
_ 
2 Argus Cameras, Inc.. Ann Arbor, Mich. All prices include Federal 


e Tax where applicable. « are sbjeet to change without notice 








Kodak Utility Sefelight Lemp, Mode! C $12.60 


x 


Kodak Vari-Beam Standlight 


$16.00 Kodak Ektalux Flasholder from $29.75 


Kodak Ektolux Extension Units $12.40 


Kodak Accessories 


$10.50 that make your work 
efficient 


Kedok Utility Footswitch $10.00 
From enlarger footswitch to complete en- 


larger, the things you need to make your 
work more efficient are available from 
your Kodak dealer. Now is the time to 
check your operations and your photo- 
graphic needs. Go over the list with your 
Kodak dealer. Learn how little it will cost 
to provide the things you need to bring 
your work to the peak of efficiency. 


Prices include Federal Tax and are 
Kodak Electric Time Control! $13.50 subject to change without notice. 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 


“ig 
as 


Kodok Flurolite Enlarger 
$99.50 


Kodak Ektanon Enlarging Lenses 
$14.00 te $49.90 


Kodak Masking Easel $9.60 





